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The Author' having complied with all the formal- 
ities required by the existing law on literary pro- 
perty, the right of translation and reproduction of 
. the present work is reserved. 
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AUTHOR'S PREFACE 

^The total want of a compendious description 
• Vatican Museum and Oallenes in the En- 
age, has induced the Author, for a 
, to turn his attention from more serious sta- 
, to satisfy the desire of many persons inte- 
'. in the Fine Arts, by preparing a smalUr 
Ion of his Complete Guide-Book of the Vatican 
' exhausted ; a new edition of which will soon 
hubhshed '). 

win issuing the present catalogue the Author's 

f object has been to render it useful to that 

tpial class of Travellers, who, whilst desiring a 

feet description of the different works of art, 

fit, from the limited time at their disposal, 

Kider the larger one too voluminous. 

f/n furtherance of this object tlte Author has 

'^ully abstained from any archceological discus- 

, on the relative merit of the works of art 

htconed lierein. 

Wjn order to render more complete the present 
fiption, to the choicest monuments of Sculpture 
\dded a more accurate narrative of the Etrus- 

F") Complete Descriplion of the Vatican Museum and 
^ies, with a topographical plan. New edition constde- 
f enlarged and improved. 
f^ second volume will soon be published containing a 
Description of oil paintings and frescoes, existing in the 
- The present one is sold by the Author at the 
<f Sculpture, at the entrance of the Vatican Palace, 
m^fy all principal Booksellers. 
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can and Egvptian Museums, of the Gallery ^ 
Tapestries, of the Oeograpkical Maps of Italy,^ 
Assyrian Monuments, and of the Borgia Ap\ 
ment 

Following the plan of the larger, this CatalA 
is divided into seven parts viz ; 

I"- Historical Account of the Vatican Pala{ 

2"^- The Pio-Clementino Museum, comprise 
the Hall of the Greek Cross ; the Round Ht^ 
the Hall of the Muses; Hall of the Animal 
Gallery of Statues and Busts ; Cabinet of j 
Masks; the Octangular Belvedere Court, with | 
adjoining Hall of Meleager, Round Vestibule a 
Square Vestibule. 

S'"- The Braccio Nuovo CJiiaramonti (H 
Wing); the Chiaramonti Museum (Old WingM 

4"'- The Gallery of Inscriptions, and the £ 
gia Apartment. 

5"'- Continuation of the Pio-Clementino , 
seum, with the Noble Royal Staircase ; the . 
of the Biga, and the Gallery of the Candelabi 

6"'- Gallery of Raphael's Tapestries and 3 
Geographical Maps of Italy. 

?"■ Etruscan, Egyptian Museums and theAsi 
rian Monuments. 

The Author ventures to hope that the approiA 
bestowed on his former works, may be gracio^ 
extended to the sixth edition of the present volu^ 

Vatican Palace. 

Prof. H. J. MASSi. j 
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■VATICAN PONTIFICAL PALACE. 



istorical account of its Foundation and 
progress to completion. 

! Vatican Hill takes its name from tLe Latin 
. Vatkamtg, a vatidniis ferendie, in allusion to 
aracles, or Vatkinia, which were anciently de- 
^d here. 

!be Vatie.in Palace, the moet snmptuoua and 
sst of modern Uome, owes ita origin to t!ie Pon- 
b Liberius and Symmacua, their ordinary residtence 
being built near the ancient Basilica of Constantino, 
then known by the name of Episcopium. 

withstanding: the successive invasions of Bar- 
barians and the tjTannical rule of the Goths during 
tbree centuries, the Vatican Palace increased so in 
' Bplendour, as to he able to afford accomodation to 
,«e.veral Crowned Heads, on the occasion of their 
visit to the Tombs of the Apostles, and to monu- 
mental Rome. 

First among these was Cbariemagne, who resided 
In it during the pontificate of. S. Leo IH and subse- 
^^Oftntly was crowned there by that Pope, after the 
overthrow, in A. D. 800, of the Lombardian rnle 
' I Italy. 

The ordinary residence of the Popes in the twelfth 
Wntory was the Lateran Palace. After the return of 
I Holy See to Rome, to which it was restored by 



Gregory XI, (A. D. 1377), tbe Vatican Palace becM 
the habitaal residence of the Popes, 

Alexander V and John XXtll (1410-15) united 
with the CaBtle of St Angelo, once the Mftusolel 
of Iladrian, by means of a covered passage, wlu 
was intended to afford a secret means of 
cation, in times of danger. 

Having resolved to render it the most splei^ 
Palace in the world, and to establish within it 3 
sacred College of Cardinals and all the other e 
siastical Authorities, Nicholas V {1447}, added grej 
to its internal decorations. 

His successors Pius n, and Paul II (1458-64J, i 
others, enlarged the Palace by adding new buildi 
to the Borgia Halls, so called from Alexander ■ 
VI and which, as we shall see, were afterwaj 
decorated with frescoes by Pinturicchio. 

SixtuB IV also enlarged the Pontifical 
which had been begun by the learned NicholaeS 

Innocent Vllt (1484), erected the Palazzetto 1~ 
Belvedere, which affords us a splendid view otm 
campagna. His private chapel, still recognizable, 1 
the accompanying rooms, were richly decorated 1 
Mantegna and Pinturicchio. 

Julius II caused the architect Br.iinnnte to u 
this pavilion to the palace, by means of a rec^ 
gular court, which under Sixtus V, was by Fontj 
divided into two parte, by means of a galleryJ 
which was transferred the Library, with the a 
ons of the private collactions of Nicholas V and S 
IV. formerly in the Borgia Halls. 

The court ot St. Damasns and the Logge, ■ 
surround it, the work of Bramante, were added] 
Pope Leo X. 




regory Xin built the Tower of the Winds, 
1. from lis great height and BOliditj', seems to 

r fury at defiance. 
) this pontiff is dtie tho addition of the Gallery 
fflgraphical Maps, and the historical frescoes 
1 adorn the ceiling, 
Sixtus the V raised from the foundations a splendid 
palace, the inner part of which bad already boon 
liegun by Clement VII. This, the actual residence of 
the present reigning Pope Leo XIII, forms the left 
wing or eastern portico of theConrt of SlDaraasns. 
Gregory XIV greatly increased the decorations 
of the Palace with fine paintings, and caused it to 
be restored and perfected in various parts. 

Panl V (1605), added two new palaces, one beini; 
built on the ruins of the palace of Innocent III, the 
other beside the Borgia Tower. 

Urban VIII (162.S} founded the Pontifical Ar- 
motiry. This was in later times enlarged by Cle- 
ment XII, and especially by Benedict XIV. 

The fonntain in the large court of Belvedere is 
femons for the sweetness and salubrity of its water. 
It is called the Fountain of the Bees, from the arms. 
of Urban VIII, carved npon it with two beautiful 
Latin verses : 

« Quid miraris apem, quae mel e floribus hauril^ 
Si tibi mellltam gutture fuTidit aqiuim ? » 
Innocent X, Alexander VII (1644-67). and follow- 
ing Popes, amongst which Alexander VIII and Cle- 
ment XI (1689-1721), added still more te the gran- 
"denr of tho Pontifical Residence. 

Clement XIV and Pius VI (1769-99), rebuilt the 
1 Clementino Museum, originally erected by Ja- 






lius n and other Pope9, adding to it the Apollo, 1 
Laocooii, the Torso and the Mercury Belvedere. 

Under Pius Vn (1817-21) the Sculpture Gallei 
waa enlarged by the addition of the Braccio Nui 
.aUer the designs of Raphael Stera, 

The foundation of the Etruscan and Egyptian MM 
«6ani8. was due to the great intereiSt Gregory J 
(183(1) took in the works of art of those wondi 
jioople of the remote ages. 

Pope Pius IX (1846), of venerated memory, ncn 
withstanding the many vicissitudes o£. his glofion 
reijrii! nohly continued the splendid work of 1 
lircdocesBoi's. In honour of the Virgin he caused t 
painter Podesti to decorate the walls of one of tij 
Halls with suhjects allusive to the Dogma of t 
Immaculate Conception, by him gloriously prociaid 
■ed in 1854. To him also are due the restoration 
of the IVeeeoes in the Logge, painted by Giovfu 
<lii Udine, I'omaraucio and Father Danti. Those I) 
Hnphael and his School were respected. The woi 
waa executed with great skill by Mautovani, Gal 
3iud Con?oni.who also decorated those portions whio] 
liad been left undone. 

The additiou of a Gallery of modem sacred p^ 
tings; the complete i-oatoration of the pictures in t 
<'eiling and walls of the Geographical Gallery; 
fourth wing or southern portico of the court of S 
Damasns; a magnificent staircase, by means of whltSJ 
^-nsier access is obtainvd to the Palace, than byti 
old one; the addition of glass windows to the Loj 
for the better protection of Raphael's Hrescoes ; 
decoration of various Halls of the Sluseam in ' 
style of Hercuianeum : the AcqaisiUou of ■ 



KB ofnrt generously placed in the Galleriea, are 
tue to the munificence of this fjreat Pontiff, 
jsstly to the muuiflcence of tiie present reigning 
) XIII, we are indebted for the splendid, re- 
lation of the Borgia Apartment 1897, for the for- 
ton of the Collection of Assyrian monuments, and 
^e decoration of the Hall of the Candelabra, with 
sBsto allegorical paintings in the vault by Seitz. 
il, and Angellni. The pavement of the same Hall 
inlaid with marbles of variouB colours 
i at the old Rotnan Emporium, on the left bank 
J Tiber, near Ripa Grande. 

numerous inasterpieceB of Sculpture and 
jUngB contained in the Vatican, and the different 
ftries, which compose this ImmenBe structure, the 
|,of which is 80 great, that it has been compared 
ft small city, have justly placed its renown above 
k of any other palace in the world. 

Bronze Gate, 
ffhe principal entrance to the Palace ia at the 
Jof the right Colonnade of Bernini. Ascending 
iort staircase, the bronze-gate is reached. 

Inner Staircase 

|dIl leads to the CCurt of St. Damasus, to the 

, the Museum and Picture Galleries, the Po- 

BApartments. to Reception rooms, and to the 

) of the Monsig. Maggiordomo, where tickeis 

tudying in the Galleriea. may be had gratis on 

nation. This noble staircase, entirely built of 

plar marble, wat erected by Comni, Martinucci 

B) by order of Pius IX. It is handsomely dec or- 

1" with columns, marble and stucco ornaments, 
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and beautifully designed colonred windows. Oil f 
first floor is the apartment occupied by Monj 
Cbamherlain of Ilia HolineEs; on tbe second reeid 
Monsig. Maggiordomo. 

Papal Court of St. DamEtsus 
the finest in the Vatican and called also after | 
Logge of Kaphacl. Its architecturnl plan is supGi 
It is composed of round arcades sustained by Dffl 
pillars on the first floor, Jonic on the second, 
mounted by Composite columns on the third, w' 
sustain the architrave, an imitation of the stylol 
the Colosseum. A staircase in the left comer of if 
middle arcade leads to the Mosaic manufactory, J 
Raphael's Stanze and the Picture Gallery. On i 
right is the entrance to the Pope's apartments. J 
the centre of the left wing ia a door, tbe architrfl 
of which is supported by four columns of black g 
nite. it leads to the 

Library and Museum. 

Ascending the Staircase, the first tier of the Log! 
is reached, where Giovanni da Udine, displayei 
his genius by painting in the various compartmei 
into which it is divided, an infinite variety of g 
tesqucB, productions of animals, flowera and frui 
executed with masterly skill. The accompanyll 
stucco decorations are in excellent taste and excg 
sitely painted. At the farther fend an elegant iroi 
leads to the Galieria Lapidaria or Gallery of 1 
scriptions. 

ROYAL MARBLE STAIRCASE 

Having passed the Garden Gate we come at ^ 
foot of a very noble staircaae erected by Pius J 
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! designs of M. Atigelo Simonetti divided 

ll.thre fligljts, the first of whioh is sustained by 

' granife coluniDS. Ascending tliie iiiglit, we 

es to the Hall of the Greek CrosB. It co- 

s at the same time in the first floor with 

jlbrary, a rich gate with entablatures and co- 

B of red granite., and also throngh other Gates 

jlthe Pontifical Gardens. 

I the right of the first landing of this staircaso 

r adorned with hronze halnstrades, with hasee, 

A)latures and columns of white marble granite and 

pbyry, is the entrance to the Gregorian-Egyptian 

fenm. The lateral branches lead by the donble 

t to the opper Galleries and various Halls. 

The Pio-Clementino Museum. 

[9, the most splendid and largest portion of the 

m. highest artistic glorj' of the City, forming a 

lifieent suite of Halls, Porticos and Courts in 

impletion, received fl-om the name of Pope Cle- 

XIV and that of his successor Pius VI, the title 

Clemeniino. These celebrated Pontiffs, adding 

^eir purchases, to the masterpieces of art already 

^ted here by Julius II. Leo X, Clement VII, 

III and Innocent VIIT, greatest treasures of 

iture. scattered over private Galleries of Komc. 

founding Halls for their reception, the most 

Id works of Papal times, rivaling in their mag- 

ee the most sumptuous Buildings of anti- 

To the munificent Pope Pins VI are espe- 

By due the Noble Staircase, and the Hall of the 

I, the Hall of the Greek Cross, the Hotunda, 

of the Muses, the Hall of Animals, a portion 



of the iidllery so called of the Statues, and the i 
binet of Masks. 

' If iQBiitutiODs, says a distinguished nrchte 
» gist, for tlie promotion of National prosper!! 
« claim our respect for the Governments which ha 
a given birth to them ; that principle in which ^ 
« Papal has beistowod wealth and energies on obiei 
' connected with no views of ambition or selfishnM 
* must command the gratitude of all enlightem 
» Nations. The Eoman Pontiffs have in this i 
e done more than secure advantages for their subjai 
« alone ; they have assisted towards the refinemfj 
«and elevation of the human Mind; they have extei 
( ed their Sceptre on realms more glorious, th^ 
« those for armies or navies to subdue ». 

91^^^ /( irill be better' for the Straiiger ii 
to avoid the annoyanca of returning the same icaj/.i 
follou' the order in tchich the varioiis Halls and C 
leries succeed one another, from the present entr 
of the Mti»eiim, different altogether from that tchd 
gave enti-anj^e, previous to 1870, through the inleri 
of the Palace .• it is more convenient therefore to 
with the inspection of the Sculpture from tlie im 
order as in tlie catalogue, 'from right to l"ft, for t 
consecutive, and regular numerical examtJiation of A 
various objects. 

Hall of the Greek Cross. 
The doorway, through which we enter the 1 
tunda, is composed of red granite and is guarded \ 
two statues of Telamons of the same, 2 metres 80i| 
in height, which support the entablature of tU 
doorway. On the frieze, above, we read in lettd 



Ut metal • museum pium » intended as the vesti- 
I'.of the Mueeum, on tbis side of the Vflticati 
iTles. 

%tis Hall WHS coDBtnicted by Michnel Ang;eIo 

Koetti. It is divided into fbnr compartments form- 

\ Oreek Cross, hence its name. It was erected 

ally for the reception of the two colossal and 

frl) porphyry sarcophagi, so placed, ns to be folly 

ltd ttom. every aide. Three antique coloured 

IScs are inlaid in the floor, celebrated for their 

josition and excution. The one in the centre, 

\ is the hest, was tiDund at the Rufinella near 

slum in 1714. It represents Minerva armed with 

Bielmet and segis. Four Genii or Telamonea sui>- 

P the round medallion, where are represented 

E phases of the moon, the sun. and twelve 

t planetB, 

3lo square mosaic near the doorway, represent- 
tacchna watering a flower with his usual bev- 
, vas found at Fallerone In the Marche. 
Btween the two colossal Sphynxes of a rare 
1 granite (Kos 57S-.57S, near the Staircase) 
I third mosaic found at Roma VeccMa on the Ap- 
(Fary, representing a basket of flowers, worthy of 
Ifon for the beantj' and brightness of its colonrF, 
I the opposite side, near the entrance of Round 



B, Young Augustus, heroically represented. A 

^raped statue, remarkable for its good style of 

— Verospi Palace. 

-561. Unknown female Bnst-Eoman pcrson- 

^the Gene Manilla, with the attributes of Mer- 

- Moroni Vineyard. 
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56a. Touthful bead of good style — Cfircfft, 
565. Lucius Verus, the colleague of M. Aurelid 
represented in liis youth. — Forum of Praemeate. 

565. Augustus represented in a more adraii<!J 
period of life, — Basilica of Auguitus at Otricola 

The most note-worthy objects in this Hall ; 
the two colossal sacvophagi, formed out ef siiiil 
blocks of red porphyry and similar in form and 8ia_ 

566. This one, formerly contained the remall 
of Sta. Conatautia, the friend of St. Agnes, and niflf 
of Constantine the (jreat. It stood in the cho! 
dedicated to bor memory by this emperor neard 
Agnes, on the Nomentau Way. from whence in iW 
it was removed to this Museum by order of i 
VI. The basreliefe, mixed with the arabesques wlU 
ornament it, represent winged Cupids or Genii j 
vintage, gathering and pressing grapea. an evidi 
allusion to a former Pagan ceremony. 

This subject, frequently to be met with on Chr| 

ian monuments, is emblematic of the soul surv^ 

]ng the loss of its mortal frame, as the wine em 

ges from tbe destruction of the grapes, Tba s 

peacoks, festoons, arabesques and other grotesfj 

figures clearly indicate, from tbe rude style of e 

cntion,the decline of art under Constantine.althooj 

according to some, this monament is anterior to I 

time. It rests on two pedestals of white marble v 

serai-figoros of tigers, aculptirred by Franzoni. 

567. Priestess of Ceres. — Cnssian Way, 

563. Clio the Mase of History — OtricolL 

570-571. On the brackets: Faustina the ElderJ 

bust — Ostia -— Euterpe tbe JIuse of Melody Urn, 

Veccbia. 
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fi Didina Juliaims, tlie succcBBor of Pertinax ; 

.earing, a great ivsemblance to Cicero — 0»Ua. 

In the nicht; Cnydian Venus, a atatuc larger 

■fe. It is an exti'emely valuable copy of the 

original of Praxiteles, as the goddess of beauty 

^ite seen likewise represented on the imperial 

Ions of Cnydos. The original, was lost in a 

;ration at Byzantium, An air of majesty and 

3 distiuguisbea the charming features of the 

It formerly stood with the Apollo and the 

In the ancient Orango Garden of the Vatf- 

l^ince called the Court of Statues. 

5-681. On the Irrackets, right and left side ; 

— Trajan; two heads found at Ostia. 

itite the entrance to the Egyptian Muneum : 

The river Tigris personified, greatl>' restor- 

Mchael Augelo Buonarroti. So majestic and 

fely expressive a figure, reminds us of the re- 

|l«d statne of Moses, by the same author. 

Apollo Palatinns or Citharcedus; a copy from 
ions original of Scopas, — Quiriiial Hill. 
On the brackets; Marcus Aurelios — Ostin. 
t-585. Diana at the chase; a small statue— Mar- 

r of Trjy'an ; a bust — Ostia. 
■579. Of these above mentioned colossal 
:e8 in Egj-ptian red granite, one came from 
la of Pope Julius ni, outside the Porta del 
the other was found whilst laying the steps, 
to St. Peter's Basilica, 
Euterpe with the flute — OlricoU. 
Sarcophagus in red porphyry erected by the 
T Constantine, in order to contain the ashes 
his mother , in whose Mausoleum 
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of Tir Pignatfara, outside Poria Maggiore on the 
Labican Way, it was found. The lid is ornnmented 
witb' winged Victories, lions and encarpi. 

On the four sides are flgares in high relief of 
mounted knights vith prisoners on foot, allusive 
to the triumph of this Emperor over Maxentius, or 
to his other glorious exploits. 

The portraitrbusts of Constantine and his mo-. 
thcr may be seen on one of its sides. According t(» 
Cedrenns, the remains of the former were also de- 
^sited beside those of his sainted mother. Pius "VT 
caused this monument to be brought from the cloister 
of the Lateran, where it had been placed by An^ 
Btasius IV, designing it for his tomb. 

He caused it to be restored at the enormous coat 
of 9(».000 Bcudi, requiring the assiduous labour of 25 
artists for nine successive years, in consequence of 
the great hardness of the material. It stands on white 
marble supports in the form of iions. Both these 
sarcophagi are monuments worthy of the grandeur 
and splendour of Imperial Rome. 

Above ill the wall : A Latin inscription recording" 
the destruction by fire of the Baths of 8ta. Ilclena. 

,590. Unknown bearded male statue. It stands on ' 
a cippus bffiring tbe apoer>-phal inscription of 8y- 
phax King of Nnmidin, defeated by Scipio AfricanUH. 

502. Orator in the act of haranguing; fVom the ■ 
celebrated work of Cephisodotus — Oti-iroli. 

503-594. On the brackeU: Male bust unknown — 
Small statue of Fortune. 

595. Antoninus Pius, a colossal head — 0«tia, 

597. Augustus, represented as Pontifcx Maximaa. , 
holding the jiatcra - OtHculan cotoiii/. 

Leaving ihit Hall u-e enter the 



! 

I 
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Rotunda or Circular Hall 

built under Pius VI by Simonetti^ who took the 
plan of its form from the Pantheon. It was erected 
purposely to serve as a convenient and worthy 
receptacle for the large and magnificent basin of 
red porphyry , found in the Baths of Titus. It is 
thoroughly lighted by means of the cupola, which, 
as the walls , is ornamented by stucco work and 
elegant gildings. Ten fluted pilasters of Luni marble 
surround the Hall, supporting the roof and forming 
eight large niches, which contain colossal and semi- 
colossal masterpieces of sculpture. At the foot of 
each of these pilasters , of which the capitals are 
richly carved by Franzoni, is an equal number of 
solid blocks of red porphyry, on which celebrated 
busts have been placed. 

On the floor, enclosed by a wooden railing, is-- 
a various coloured mosaic , thirty -two palms in 
circumference, in an excellent state of preservation,, 
found in the Augusteum at Otricoli in 1780. This- 
mosaic , the largest and most magnificent known, 
is divided into various compartments by festoons of 
flowers, meanders , fruits and masks. It contains 
representations of combats between Centaure and 
Lapitaj; Nereids carried off* by Tritons; hyppocampi,. 
sea-monsters: masks and other various ornaments. In 
the middle, under the colossal basin of red porphyry,. 
is a head of Medusa. Outside the railing are other 
black and white mosaics, found near Scrofano, repre- 
senting the adventures of Ulysses, Tritons supporting 
Nereids, and Neptune drawn by his four sea-liorses. 

557. In the centre of this sumptuous Hall standa 

Massi's Compendious Description, etc. 2. 
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a magnificont basin formed out of a eingle bloel 
of red porpLyry , sapportod on fonr bronze lion's 
paws, iu imitation of the antique , to render the 
above meutioned mosaic visible. It is urinne in 
size, beautj- and quality of marble, and measures 
forty-two feet and a half in circumference. It waa 
found in the Baths of Titus, and after undergoing 
many vicissitudes, it was restored by Pius VI and 
placed in this Hall. 

533-35. In the niches: Minerva — Mnemosyne, 
the mother of the Muse*; a veiy rare statue. 

537-538. On ench aide of the entrance : Tragedy 
and Comedy, two colossal hermas-busts in the Greek 
Btyle nf the time of Hadrian. They were brouglit_ 
here from bis Villa at TivoU. where they adorned 
the Theatre. The differenee between these two heads 
is immediately visible: the gay and open expression 
of Comedy, forming a complete contrast to the laa- 
. jestic severity, and melancholy grief of Tragedy. 
539. Beginning on the right : Jupiter, a colossi 
bust, the tme ideal type of a Grecian divinity. Thia 
is eertainly the finest among the many statues and 
bustfl of this god, whose majestic features fully expr- 
ess tlie idea of Zeus, father of gods and men, as 
described by Homer, — Baths of OtricoU. 

.540, Antinous ; a wonderful colossal statue of 
the Bithjnian favourite of Hadrian , represented 
under the attributes of Bacehus, The drapery enti- 
rely restored by Piernnloui , was originally, very 
probably, composed of ivory and gold. It was found 
in 1793 at Hadrian's Villa, and it tbnned for years 
one of the best attractions of the Lateran Slusenm. 
541. Faustina the Elder, wife of Antoninus Pins. 



Sit. Ceros, the goddess of agriculture, holding 
ears of coi'ii and poppies in her right hand; a coloss- 
al statue, in pent^lic marble ; removed Irom the 
Palaazo dt'lla Cancelleria. 

5i'd. Hadriau, a colossal head full of life , once 
forming part oF a statue belonging to the Mauso- 
Jetim of this emperor, now CaBtle of St. Angelo. 

S44. Hercules Victor; a colossal statue in gilt 
bronze , 3 metres and 83 cent, in height, found 
in 1864 in the Campo del Fiori, in the excavations 
of the Palazzo Kighetti , formerly Pio, whore an- 
.oiently the Cavea of the Theatre of Pompey stood. 
_-it represents the demi-god in the form in which 
.^be was honoured by Pompey himself under the 
Attribntes of Hercules Victor, his right hand grasp- 
^g the club, whilst in his left he holds the gold- 
•en alpples of the Hesperides. The skin of the Ne- 
iaean lion is thrown over his left arm. Opinions 
(we dividud as to the author of the present work, 
; fcr, whilst according to some archaeologists, it is to 
■fee attributed to a Greek artist, others suppose it to 
tie a copy from the original of Lysippus, or a Homau 
■*fOrk of tiie third century. The left foot and the 
. greater portion of the club have been restored by 
Tencrani . 

Pope Pius IX purchased it from the owner Bnron 
p- Righetti, who found it whilst restoring the founda- 
tions of the Biscione ') palace, for the sum of 208,750 



the large Theati-e of Pompey and its magnificent porcli. 
The very spot where this statue was found, corresponds 
;prlth the temple of Venus Vidrix, in the middle of the 
of the same theatre. 



MlWfl of 
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francs, and mnsed it to be placed, in 1866. wtu 
now ia. Il U in conseqaenee generally known J 
ihe name of the « MJtsTAi hehccles * '). 

545. AntinoDB, a eenii colossal bast in greco dil 
marble superbly executed , here reprei-ented t 
Egj'ptian deity. — Hadrian's Villa. 

546. Jnno regina, found In the Baths of Olii 
adee, on the Viinin.iI Hill. This magnificent colofl 
statue, is one of the most perfect Bpeciniens of aj 
que sculpture. Owing to its grandeur of style i% a 
be considered an the work of Praxiteles, 
to have perished at Byzantinm. It deserves spt 
admiration for perfection of stjie and finish. 

547. OeeanuB, or Marine God, an excellent i 
lossal bust in Grecian marble. Found near Posztu 

548. Nerva seated: a tine semi-col ossitl statuel 
this prince, alike renowned for his goodness i 
munificence. He is represented with the attribol 
of Jupiter, his head being crowned with laurel li 
ves in bronze. Found near iSt John in iMteran. \ 

549. Jupiter Serapis : a colossal bust with 
modium or wheat measure on bis head, the attribal 
by which this god was worshipped as an EgyptlJ 
deity, presiding over the Dead. — CoUtmbario on tl 
Appian Way, near Bovillcu:: 

550. GlaudiuB ; a colossal statue found in 181 
in the latest excavations of^'thc amphitheatre at t 
vita Ijavinia. the ancient Lanuvium, and pnrchai 
for the Museum by Pins IX. This easy temperfl 

■) Some coins of Maximianus found with this et^ 
ue make us believe it was hidden in the reign of tl 
same emperor, As to its date it seems to belong I 
the age of the Antonines. 
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emperor is represented in his apotheosis, under the 
semblance of Jupiter. It was restored by P. Galli 
and is worthy of note, as affording us the best like- 
ness of this emperor. 

In the pedestal: Thanksgiving to Esculapius, with 
IMercury leading the recovered mortal to the God 
of Physic. On the right are the three Graces. 

551. Claudius, a colossal head adorned with the 
civic crown of oak-leaves. — Otiicoli. 

552. Juno Sospita or Lanuvina , the tutelar di- 
vinity of Lanuvium^ now Civita Lavinia, clothed 
in the warlike Pelasgian garb. The serpent is an 
allusion to that one, once adored in a grotta at La- 
nuvium — Paganica Palace, 

553. Plotinaabust exhibiting the features of the 
wife of Trajan — Villa Mattei. 

554. Julia Pia, second wife of Septimius Severus, 
— Quadraro^ outside Porta S, Giovanni. 

555. Genius of Augustus; a colossal statue similar 
in its form and attributes of Pcntif ex Maxlmus^ to 
the basrelief on an altar, dedicated to the Lares of 
Augustus. (Vide Hall of the Muses N^ 516). —From 
the Colubiano Palace - Naples. 

556. Publius Elvius suinamed Pcrtinax from his 
having, against his will, been raised to the throne. 
This great commander, was slain by his Praetorian 
Guards, in the palace of ibe Caesars, 87 days after 
bis election. — Nunez Palace in Via Condotti. 

557. Porphyry basin, (^ee page 21). 

Hall of the Muses. 

A magnificent octagonal Hall with rectangular 
comers, forming a double vestibule. It was built by 



PinB VI from the designs of M. Angelo Simonet 
The dQine is supported by sixteen colurans of i 
rfira marble, with ancient Corinthian capitals, 
in Hadrian's villa. The frescoes on the ceiling 
Ijy Thomas Conca, and represent the various Mm 
from which the Hall takes its name , and sabja^ 
harmonising with the hermas and busts of the Gt 
philosophers, arranged round the Hall. 

Above, on the side of the entrance, is p^iit 
Apollo with the Muses Erato, Thalia, Polyhyt 
Calliope and Urania. On the right is Homer inspi 
by Minerva, singing the Iliad in presence of Tt 
chore and Clio. In the next are the seven 
of Greece, with Mercury, and Pindar with the '. 
Melpomene and Euterpe. 

In the four comers are oil-paintings by the 
author, representing Ariosto and Apollo: Virgil 
Homer with the Muses Enterpe and Calliope 
Tasso with Minerva. 

The walls of this Hall , as well as those of 
Eotuiida, have been decorated by Prof. Manto'H 
in the style of Ilonmlaneum, by order of Pia«. 

The inscription over the door leading isWi 
Rotunda, records the recovery of the many 
of art carried to Paris, and restored to the Jluset 
by Pius VII. 

The various coloured mosaics which om;iuionted 
the floor, representing theatrical subjects, found at 
the ancient Lorium, are now supplied with a new 
pavement of various coloured marbles, through the 
munificence of Pope Leo XIII. 

The mosaic in the middle, representing a. hea4 
of Medusa surrounded by arabesques, was found on 
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the Esquiline, near the arch of Gallienus. The sta- 
tues of the busts and hennas of philosophers, poets 
and legislators, contained in this Hall, were nearly 
all discovered in the Villa of Hadrian and of Cas- 
si us, at Tivoli. 

Beginning front the rigid of the entrance: 
488. Headless henna of Cleobulos Lindius, with 
Greek inscription and maxim by this sa^e: <^niodu» 
optimus or measure or moderation is besi». 

489. Above , set in the wall: Pyrric dance ; a 
basrelief found <at Palestrina representing" Coryban- 
tes, warriors armed with helmet and shield, striking 
the Latter with their swords here w\anting, and 
executing a dance in honour of ]\rars , as it is 
related of Hector in the Iliad. 

490-491. Below: Herma of Diogenes, the Cynic 
— Silenus pressing grapes into a cup ; a life-size 
statue found at Torragnola^ a farm near Pneneste. 

492. Sophocles, the celebrated tragic poet^ a small 
henna-bust, found near the temple of Peace. 

Set in the opposite wall, on the left side: 

493. The Birth of Bacchus at which ^Fercury- 
Lucina, Proserpine and Ceres , «re assisting. This^ 
very rare basrelief belongs to the better time of the. 
Republic — Found outside the Porta Portese. 

494. Below: Unknown bearded herma-bust. 

495. Apollo in female attire^ foi'merly a Bacchus; 
a statue in marble of Luni, know^n by the name of* 
Hermaphroditus of the Villa Negroni. 

49G. Homer? a terminal portrait-head exhibiting 
the traditional types of the father of poetry, Avlioni: 
seven Grecian cities claimed dead^ through which ^ 
whilst living, he begged his bread. 
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497. Thales of Miletus, one of the sages of Greece. 

41>8. Entering the octagon^ on the right: Epicurus: 
the founder of the Epicurean sect; discovered outside 
the J*orta Maggiore, 

490, Melpomene , the ^Fuse of tragedy , easily 
recognizable by the herculean mask, the crown of 
grai)e-leave , and the dagger. Tliis, and the others 
are nil held to be excellent copies of the Muses by 
Philiseus. — Villa of Cassim. TivolL 1774. 

r/X). Zeno , the founder of the Stoic sect. Sect. 
B. C. r,24. 

501. Set above in the icall: Fight between Centaurs 
and Lapitha*; a b. r. found in the Villa Odesealchi. 

502. lielotr: ^^"^schines, the eminent Athenian Tra- 
gediiin and Archon, herma-bust — Tivoli, 

50:5. Thalia, the Muse of Comedy, crowned with 
ivy. A sitting statue with her attributes, comic mask, 
and tJKi tympanum (timbrel j. — Villa of Cassiiis, 

501. Uranin. Muse of Astronomy Avith the celestial 
glolx' and radim. It stood originally in the Ginnetti 
Collection at Velletri, and was given to Pius VI by 
prince Lancellotti . 

505. Clio the ^fuse of History, seatend on mount 
Parnassus, the head crowned Avith laurel and unfold- 
ing a scroll of pai)yrus on her knees. 

50»). Demosthenes , a ])eautiful portrait-head of 
the eminent Athenian Orator. 

507. Antisthenes^ tlu^ chief of the Cynic sect. — 
Tihvrfine Villa of Cassia a, 1774, 

50S. Polyhymnia, the ^luse of memory, of fable 
and sacred hymns^ croAvned with a garland of roses. 

50*.>-510. On f//6' Z^/y.-^Ietrodorus, the friend of Epi- 
curus. — Alcibiades the Athenian general and philo- 
sopher; a herma-bust found on the Coelian Hill. 
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oil. Erato^the Muse of lyric poetry, represented 
here, as in the frescoes of Herculaneum, playing on 
the lyre. — From the Villa of Cassius. 

512. Epimenides; a Cretan divine and poet, born 
s.t Gnossus , celebrated for his presumed sleep or 
vision, indicated by the closed eye-lids. 

513. Set in the ivall^ above: Basrelief with Fauns 
and Centaurs, wrestling in the palaestra. — Villa 
Odescalchi, outside Porta del Popolo, 

514. Below: Socrates, a portrait-bust of the great- 
est philosopher , the wisest and most virtuous of 
pagan mortals of his age^ a copy from the bust by 
Lysippus^ erected to his memory. — Roma Vecchia, 

515. Calliope, Muse of the epic poetry, seated in 
the act of meditation with the pugilares or vaxed 
tablets in her left hand; the finest and most admired 
statue of the present Collection of Muses. 

516. Apollo Musagetes, the leader of the Muses, 
crowned with laurel and clothed with a palla or 
long robe , in the act of playing on the lyre, on ' 
which is represented Marsyas , hanging from the 
trunk of the tree. This is an excellent repetition of 
the statue of Apollo Palatinus by Scopas, or even by 
Thymarchides which stood with the nine Muses in 
the temple of Apollo near the portico of Octavia. 
It stands on an altar dedicated to the Lares of Augu- 
stus, and amongst these is the Genius of this emperor, 
similar in form to the statue in the Rotunda Hall. 
— Palatine Hill, 

517. Terpsichore, the Muse presiding over dances 
and sacred lyric poetry, croAvned with laurel, hold- 
ing in her left hand the double horned lyre, which 
she is in the act of playing ; the work of Phylisciis^ 
which, as Pliny says, stood in the Portico of Octavia. 



f ■ "I.IJ* 



518-513. Themistocles , a helmeted bust of 1 
illustrious AtheDian geneml and stat«sinnii. 
the Elcatic philosopher: brought from NapU«. 

520. Euterpe; the Muse of harmonioas eonga a 
melody sils on a rock, holding a double tibin in j 
right hand. — Lancellotti Palace. 

321. Euripides, the tragic poet; herms-bust. 

522. Enteritig the octat/on on the right , above 
the wall: Nuptial least; a rare basre.Iief. 

523. Below : Aspasia of Milet.u8 veiled . 
of Periules, admired by Socrates. — Cnstronut 

.524. Muse, or Sappho , the poetess of Mjti 
525. Perieles; a helmeted and bearded bru 
the celebrated Athenian legislator, who deserved 
have hia name given to the golden age of Gree 
Beside the herma is a poem by Vincent Monti, J 
honour of this Hero. 

529, On the kfl,above:The rapeof Proserpina; alJ 
528. hiilow: Bias ofPrieue; a portrait-bust 1 

his name and favoiirite maxim « most men fi 
531. Periander; a terminal herma-bust. 

530, Lyeurgus; a rare statue of the great Spai 
legislator : found at Centocelle, He is represeu) 
whilst pointing to the wound iuHicted on his eyefj 
Aleander. whom he nobly forgave. 

lA:aviiig this Hall we enter the 

Mall of Animals 

This Hall is divided into two sections byl 
otpen vestibule, which unites the Octangular C 
with the Hall of the Muses. It is supported J 
eight Ionic cQlumns of Oriental Egyptian graiu 
It euntains the tlnest and only unique Colleed 
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known of Animals, the skilful work of «ancient Greek 
and Roman sculptors. 

The pavement is decorated with ancient mo- 
saics, chiefly found at Palestrina. The Animals are 
placed on brackets , columns , and marble-shelves, 
and are tastefully arrang^ed. 

The following are the most remarkable ones. 

Beginning above on the right: 

103. Griflin in flowered alabaster, sacred to Apollo. 

104. Before the pilaster: An Eagle fighting with 
a Monkev. 

107. Beautiful group of a Stag attacked by a 
Mastiff' dog. A natural composition standing on a 
richly engraved pedestal — Restored by Franzoni. 

108. Above : A Bull attacked by a Bear. 
110-111-112. On lateral marble-shelf: A Goose. 

— Ibis killing a serpent. — Stork in rosso antico. 
A-113. On the tcall: Coloured mosaic representing 

a country -scene. — Hadrian's Villa, 

114-115-116-117. On marble-shelf: Greyhound. 

— Greyhound with pup. — Greyhounds wonderfully 
true to nature, found at Civita Lavinia. 

118. Ethiopian Ram. — Villa Medici. 

119. Dog in pavonazzetto or Phrygian marble. 
124. Mithraic sacrifice in Parian marble. It is a 

Persian allegory of the influence of the Sun upon 
the Earth. The dog and serpent are emblematic 
representations of all animals and living things, 
nourished by the beneficent influence exerted by 
the Sun on theEarth and Sea. The scorpion gnawing 
the scrotum, is a symbol of Autumn, which, with 
its rains, renders the heat of the sun endurable. — 
Ostia, 
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A- 1 25. Oh tht trail: MiZ^saio pictnre with mcxint- 
ain scenen' near the sea, with a lion attaekino^ a 
bul I . — Hadria n's T "Tz/a . 

1:^-131. On marbU-itlah: Rape of En ropa. —Walk- 
ing Bnll: fonnd at Ostia. 

1:32. Stag running, soalptnred in two c»?^tlv kinds 
of oriental alabaster, the rose and rott-^^jnino. It was 
discovered on thr <,fnirinal. 

133. Walking li'jn. in lionato marble or hrcccia 
duni, with the teeth and tongue in marble ot natural 
colour — Iki^ilioi of O.nftjiitine, 

134. Hercul»-s draggini: the Xemean lion. 

135. On a bait: under a ffrattn*j: Li'jn-tish in green 
Can'ara marble, on waves of white marble. 

130. AUnt : Swan of life-size : a good piece of 
sculpture restored by Franzoni. 

137. Hercules killing DIomedes tvrant of Thrace 
and his mares, that ht- fed on human rtesh. — O^tfia. 

138. li^loH' : Young Centaur holding a Hare, with 
a Cupid on his back. It is a good copy of the ce- 
U:\>Tf\t('d Centaur by Papias and Aristeas. 

On t/ie other side of the arch, leadiwj to tht Gal- 
levy of Statu*! a : 

13!». Commodus hunting: a tine equestrian sta- 
tue '^n a basis of portas^anta marble. Bernini took 
it as a modt'l for his statue of Constantine in the 
portico of St. Peter's. — Villa Mattel, 

ni. Hercules carrying aAvay the Delphic tripod. 

140. On marhle-shelf : Lion in yellow breccia. 

150. Hare h/uigiiig on the trunk of a tn-i.-. 

151. ArusjHrina or sacritice of a sheep on the 
«ltar, showing the entrails open ibr the inspection 
of the Armpireif — Mattei Villa, on the Ctelian Hill. 
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. An Eagle devouring a Hare. 
. Sleeping aheplierd witli goats browsing, 
ii. Panther in Cowered alabaster, n'ith spots of 
1 colour, inlaid in black and yellow marble. 
. Btfore the icindoir : A Lion in grey marble. 
tn calfa hea(i between Ma paws — Lnteran. 
\A. On marble-shelf: A Stag attacked by two dogs. 
5-167-A. A Pheasant. — Grey Partridge. 
. Grey-hound running. — CivUa Lat'inia, 
^J. On a bracket : A Cow suckling a calf. 
. Before the pilaster : A Stag att-ackcd by a 

- The pedestal is by Franzoni. 
King io the opposite Section of the Hall : 
b. Before the pilaster : The Amalbea goat, witli 
1 of the band of Jupiter as a boy, holding it by 
jard.accordingto the Cretan myth. — C'wlian II. 
On marble-shelf: Delphln attacked by a 
jpe griffin, in oriental eotognino alabaster. 
. A Sow with a litter of twelve pigs, allusivo 
a white sow seen by jEneas on his first landing 
gBperia in Latiitm — Qairinal Hill. 

. Before the iro7i grati?iff: A Lion attacking a 
; a very expressive group. 
, On marble-shelf: Crouching wild boar. 
. Group of Hercules slaying Geryon. 
. A Cow in brown marble — Lake of Nemi. 
[)-211. Diana at the chase, a statue. — A Hor- 
seovered on the Quirinal Hill. 
, Hercules with Cerberus in chains.^ Ostia. 
B. A Triton, or marine Centaur carrj'ing off a 
, who is vainly Imploring assistance frora two 
; a very fine group, from the original by 
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229. In front: A aea-crab in green porph; 

234. Oil maTbleshelf: Group of floats. Tbe Ti 
below, was found in Hadrian's Villa. 

238. Before the pilaster: Goat suckling a Ki( 

244-245. In the middle of the Hall: Two tablel 
marble black green, of a rare quality, once forinl 
a single block. — Fomut near Civttavevchia. 

246-247. Very elegant Tripods, with cups of Pon- 
Hcvera gi'een and phrygian marble. 

Tbe coloured mosaics in tbe centre of tho two 
Halls, represent vegetables and birds, with other 
eatable tilings. They were calledby the ancients -ana- 
lecta Ttieiisae, » and served as pavements lor dining- 
rooms. — The mosaics in black and wbite, are IVom 
Prajneale. — Uoma VeccMa, outMde Porta Mriffi/iore. 
Pasgin^/ (hrmiyh Ihe mvh on the H'jM. ii-e i.nter the 

Gallery of Statues 

formerly the Hummer-house of Innocent VIII, added 
to the Museum by Clement XFV and Pins VI. who 
decorated it with rich marbles, and ginllo nntiea 
columns, to sustain the arcbs, and also the paint- 
ings, which ornament the ceiling. 

It was further improved by the glorious Pontitf' 
Pius IX, who caused it to he painted in the decor- 
ative style of Herculaneum, by Wautovani. He also 
brought here the magnificent Bath, Lahram, oftbc 
rarest quality of cotorpmio alabaster, which stands, 
in the centre of the Gallery. 

The old pavement, inlaid with various stones and 
antique marbles , has been jnst renovated by the 
reigning Pope Leo XITI in its ancient sh; 



248. On the left : Clodios Albinus, 
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Eae of the colleague of Septimiua Severos, ivitb 
head restored. It Btaiids on a cippus where tiie re- 
i of CaiuB Ca;sar, son of Gernianicus, liad been 
burnt. This and other similar cippi wei-e dug up in 
'Piazza of S. Carlo nl Corso. where anciently stood 
-the Ustriiium of the adjoining^ Mauaoleum of Aug:u- 
atns. {Via de" Poiifeflci). 

. Abov- on the wall : Modem allegorical hn- 
■Wellef by Michael Angelo, whose portrait is eoeily 
I recognizable among the flgures sculptured on it. It 
. jpepresenls Cosimo I Grand Duke of Tuscany with one 
band expelling the Vices itom Pisa and welcoming 
the Virtuee, Sciences and Arts with the other. 
250. Cupid. A tnarvellous though mutilated sta- 
le, an unrivalled copy either of the celebrated 
figure executed by Praxiteles for Thespia, a small 
■town of Ba^otia, which, on this account alone, be- 
came frequented by strangers: or of the other Cup- 
Id sculptured for the tempie of Paros , not less 
celebrated than the Gnidian Venus. It was admired 
|"^ii Rome in Ihe Portico of Octavia. — Centocelk. 
261. Doryphorosj the Spear-bearer, by Polycletcs. 
253. Triton or marine Centaur; a finely executed 
' fragment of a wild ideal beauty. — Tivoli. 

254-255. Bacchante, — Paris by Enphranor. in 
Persian costume, holding the apple of Discord. — 
I fiemoved from the Altemps Palace. 

2flD. Apollo Cytbaroedus, holding an olive branch 
. 'and a bronze helmet. — Ottoboni Palace. 

, On the wall: Votive basreliet^ with tranka- 
^_piving lo Eeculapius, Hygeia, and the Dioscuri. 
261. Penelope seated, the chaste and faithfti! wife 
F Ulysses. The figure belongs to the Attic School, 
I attributed to Calamis, 5*- c. B. C. 




262. Proserpina, the daughter of Jupiter 
res; the wife of Pluto, as Homer describes her, 
the formidable, venerable, and majestic qui 
the shades. Here she is rppresented with a 
of tlower? gathered in the plains of Sicilia, 
of being carried oif by Pluto hiniBelf on a cbi 
drawn by four black horses. ^ A statue, the "gil 
Leo XIII, restored by Galli — Esquiline Hill. 
The pedestal contains a representation of a 
beater, the aurifex liracteaHus of the ancient Roi 

204. Apollo Sanroktonos, or slayer of lizai 
the subject clearly shows, undoubtedly a verj- 
ant copy of the bronze original of Praxiteles, 
celebrated for its excellence and beauty throughout- 
all Greece. -— Pound on the Palatine Hill in 1777. 

265. Amazon by Polyciete, one of the finest known 
representations of these warlike women of Thrace, 
who vanquished by Dionysos (Bacchus) took refuge 
in the Temple at Ephesua — Villa Mattel. 

268. Juno. A statue resembling the figure of tho 
same goddess in the Rotunda. — fJtricoli. 

471-390. Posidippus and Menander; sitting sta- 
tnes of these two celebrated Greek writers of co-' 
niedies, executed with great skill and naturalness. 
They stood anciently in the poitico of the Theatre at, 
Athens, or in the Acropolis. (School of Lysippuflf, 
400 B. C.) —Viminal Hill; S. Lorenzo in Pavisperna^, 

Passing under the, arclivay. ice enter the 

HaU of Busts 

formerly the private chapel of Innocent VIIX^ 
richly adorned with beautiful frescoes by Pinturicr 
chio, Mantegna, and Ginlio liomano. 



First Division. 

^nninff on the nyhi of the tntra: 






we-shelf, opposite extremity : 

'.. Julius Caesjir the Dictator. A very rare bust, 
^3. Bust of you]]g AugustuB, found at Ostia in 
Chy Fagan, the British consul, in an adininiblo 
; of preeervatiou . It is skilfully executed in 

I marble, of surprising whiteness. 
pi- Augustus, represented cro«iied with oars 
. This head, eminently expressing power in- 
al, is unique among ^the monuments of this 
, on account of the crown of ears of com 
L may be proper to him in his character of a 
r Ar«ai«», to which Brotherhood the emperor 
I himself to be enrolled. — Villa Mattei. 
W&. Angustus, abuBt of peculiar interest, according 
[. Visconti representing the emperor at the most 
bced period of his litfe. The boyhood of Augustus 
3d to us by his intellectually beautiful head 
By seen (formerly in the Cbiaramonti Museum) ; 
ttnhood by the colossal bust near this one, and 
ipore by a bronze-head on the right entrance of 
■FAticaii Library, in its full extent of moral grand- 
! is but a trace of those higher caracter- 
j. peculiar to this Emperor. 
rof. Helbig states it to be the portrait of a Pto- 
; R Seleucidc, or of any other hollenist prince. 
5^277. Claudius, - Nero Citharsedos. 
§-279. Otho. a rare bust. - Vespasian, 
[}-S81. Titus, a very rare bust. - Nerva. 

, Trajan. ^ Hadrian, fine busts. 
I the upper »helf, opposite the left side : 
"" . Antoninus Pius. — Marcus Aurelius, 

lui's. Compendious Description, etc. 3 
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286-287. Lucius Verus. — CommoduB. 
288. Didius Jolianus, who purchased the em^ 
from the Praetoriam soldiers, 

289-290. Pescenniua Niger. — Clodius Albinl 

291. Septimjua Severua; a bust found at Otrici 

292. Caraealla. A bust, the best work beariu^ 
close resemblance to the Farnesian marble, remaj 
ftble for his peculiar attitude of the head, tun 
over the left shoulder, like Alexander the GreatX 

293. jilexander Severus; f. on the Palatine 1 
293-0, In the centre, opposite to tjiis section ofm 

Hall: Fragment of a (luted column of n 
found on the Aventine, surmouuted by . 
head or mask (293-P.) in roaso anfico — Genzai 

294. Female bust, unknown. 

Second Division 

On tlte upper marhU-tahU, right side : 

295. Criapinar' the wife of Commodus. 

296. Bust, with a tortoise shaped head-dress 

297. Jupiter Scrapie in basalt — C<Blian HillJ 
300. Manila Scantilla. wife of Didins Juliai 
304. Lower marble-gkelf ; Bust of Otho, with ,1 

lorica and chlamys of oriental alabaster. 

307. Saturn, head veiled in allusion to his i 
tique origin. 

308. lais with a diadem and the lotus-flowen 
311. Menelaua or Ajax, an excellent belm« 

bust. The helmet is decorated with the combafal 
Hercules and the Centaurs. This head belongs t 
famous group, representing this warrior support 
the body of Patroclus, and calling the G-reoks tol 
assistance. The celebrated figure of the sAtiric J 



gvinoy bo called, pertains to a similar group. — Ha- 
drioTu's VUUt. 

In front: 312. Basin of a fountain in white mar- 
We with three hippocampi forming tho basis. 

Third Division 

Above, on tfte uppe.T range : 

313-315. Female singer. — Smiling Faun, 

316. A Satyr, with a frightful countenance. 

On the lotrer marble-tahle : 

319-321. Bust of Silenua, from Villa Mnttci. 

322-323. Septimius Severua - Julia Pia V : a head, 

326. In the niche: Verospi Jupiter, a sitting ffbitQC 
BO called from the VeroBpi Palace, where it formerly 
was; a very excellent statue, an imitation of the 
fiUDOUB colossal chryselefiintin e (gold and ivory) ima- 
ge of this God. the great work by Phydias. The 
tbnnderbolts, an attribote not proper to the present 
flgnre, instead of Ihe patera, for receiving the ofFer- 
IngB of mortals, have be«n added, by the modern re- 
storer, in his hand. 

On the lov-er marble-tahle, left side : 

334. Marcia Octaviila, wife of Philippus Senior, 

335. Domitia Longina, wife of Domitian. 

336. Head resembling Crispina of Commodue. 

337. Etruseilla, the wife of Deeius, 

^ 341. A Celestial Sphere or Globe, with the band 
Kjsf the Zodiac circle; the gift of Card, Zachia. 
Re-entering the lecond division, on Hie left : 
346-347. Lmcersfel/!: Hercules /"nwcroitorfig adorn- 
ed with the corona tortilis. — Anniue Verua Csesar, 
tcm of Marcus AureliuB. who died at the early age 
of seven years. 
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7h the niche, imier Cabinet ! 

352. Livia Drusilla or a Matron of the Gang Julia, 
represented under the allegorical figure of the Piety. 
Brought from the Basilica of Otricoli. 

SS.'t-B. On the marble-shelf; Julia the daughter 
of Titus ; a bust. 

358. Aristophanes. A well preserved head of the 
dramatic poet of Athens. — Hadrian's Villa. 

359. Saltina wife of Hadrian. — Civita Lavinia. 
Re-entering the flrtt Division, on the left : 
Loirer table : Isia, a Greek bust well preserved, 

and greatly admired for its style of sculpture. 

376. Minerva, an exquisite bust representing the 
goddess with her casque and aegis. — Iladrian'a 
Mausoleum, or Castle of St. Angelo. 

382-384. On the loicer marble-shelf: Fragments of 
anatomical representation, the only ones known in 
marble, bnt imperfect in form. 

383. Philip the Younger ; a bust in red porphyry. 

384.-B.-D. On the pavement are some valuable 
remains, belonging to the group of Menelaus. snp- 
porting tte body of Patroclus, in Pentelic marble. 

388. Part of a sarcophagus witli sepulchral busts, 
beautifully executed, of a married Roman pair, aS 
the action of clasping the hands indicates ; erron- 
eously styled Cato and Porcia, — Villa Mattei. 

389. In, front of the trindow : Column in the form 
of a candelabrum, with dancing figures, surmounted 
by a cuirass, of the rarest quality of Orte alabaster. 

Re-entering t/te Gallery of Statues : 

390. Menander {Vide n. 371). 

391. Nero Citharoedos. a sitting statue, the only. 
one preserving the image of this Emperor, as a player 
on the lyre. — Villa Neyroni. 
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Z'J2. Septiiuius Severus, heroically represented 
la a statue, tor the most part restored, 

393, Sitting statne representing either a' Nymph 
looking iuto the water, or a woman, who takes re- 
fuge to an altar for protection ; by others is also 
called Laodamia. It was erroneously supposed to 

' 3)6 Dido in the act of meditating suicide. 

394. Neptune, a very rare statue of the ruler of 
• tbe wavcF, holding the trident in his hand, and wiCh 

k deJphin at his feet. — Verospi Palace. 

3U(j. This beautiful statue sometimes called the 
Jarberini Narcissus, was formerly supposed to re- 
present Adonis with a countenance hyglijy express- 
ing teiTor and astonishment, at the/ightof the wound 
jeceived in the right femur; a beautiful nude statue. 
397. Recumbent Bacchus ; an excellent Greek 
'■■work representing this god not as the god of wine, 
hat as him, of whom poetic inspiration is the high- 
fist attribute. 

3118. OpelliUB Macrinus, successor of Caracalla; 
one of the best works of the dScline of art. 
In the middle of the Mall : 
A-3'J8. A Labrum or large bath in idaba^ter. 
399, On the left hand: Oval vase, in alabaster of 
'• Civitavecchia on a column of ghiacciuolo alabaster. 
. Oval vase of oriental cotognino alabaster, 
l^nnd with some sepnlchral cippi near the Kauso- 
jeom of Augustus, and in special proximity to the 
■clppus of Livilla. 

399. Kscuiapius and Hygeia, a repetition of tho 
I i&mouB group which anciently stood in Argos. — 
JV(wn Pah»t)-ina, 

-401. Group believed to represent either Hemon in 



the act of Bupporting Antigon, put to death by B 
fiither Creon, or Ccphalus elayiiig himself forbad 
killed his lover Procris; or a Gaul or Geriuan chj 
who, rather than surrender himself, puts i 
his life, after having slain hie companion. Cai 
however, believed that this fragment belonged;! 
another in Florence, representing the slaying, ■ 
Apollo and Diana, of the children of Niobe, 
■ 402. Unknown personage, probably Seneca, j| 
great Roman philosopher, Nero's preceptor. — 1 
403; Set in the wall above : Laberia Felicia, 1 
priestess of Cybele. — Mattel Villa. 

404. A dead Liberia, on a convivial couch, j 

405. Weeping Nymph, or a Danaid condemnej 
carrythe water of Lethe in a sieve. A seminude figi 
of extreme beauty. The sieve, here a lebeta 1 
modern addition. It is a copy from one of the I 
bronze statues of Uanaids, bi-ougbt by Augustas fl 
Greece, which, alternately, adorned the oolnroB^ 
African marble, in the portico of the temple of Api 
I'aiatinuB, in Rome. Some believe it to ropreseoj 
young girl near a fountain. — From the For 
Praeneste. 

406. Satyr; a copy from the celebrated orig 
by Praxiteles, called the • 
of its classic beauty. 

407. Mercury, a statue with the mercurial i 
at the temples, the harpe, and the talaria on 1 
feet. — Civitavecchia. 

408. Passing the at-cfi : Domitia Longina wiife of ■ 
Domitian, under the attributes of Hygeia, the goddess a 
of honlth. — Caenati Way. 

410. Flora? a statue of exquisite beauty repre-J 
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H* the lovely bride of Zephirns the goddess of 

•OS, crowned with garlands, holding a bnnch ot 

. The fiice bears a character of Inspiration 

f perfect sweetness. It stands on the 'sepulchral 

i of Livilla. daughter of Germanicus, whose 

i-were kept in the large oval vase of oriental 

later, placed in the middle of this Gallery. 

I On each side of the statue of Arindne : 

KU2-413. Two large candelabra of white marble 

Ifltly carvedj with basreliefs of the most adjnir- 

- workmanship, formerly in bronze, imitated 

t the style of the celebrated artists Myron and 

e^etos, representing Jupiter, Juno, Mercury, 

rva, Mara and Venus, on the three sides of the. 

drian's Villa. 

B|14. Ariadne; represented as sinking beneath thc- 

^t of sorrow, when left desolate and abandoned' 

? inconstant lover Theseus, on a rock, in tho- 

t of NaxOB. This wonderful work of art, for 

B'.time was supposed to represent Cleopatra from: 

ielet, ophia, resembling a serpent, encircling- 

C arm. from the testimony of Dion, that the' 

f of the unfortunate Queen of Egypt, had been, 

I in the triumph of Augustus, with the asp 

King on one arm. It was purchased by Julius 11 

placed in the Belvedere. 

lie basreliefon the left, set in the wall (n.MlH)* 

jat assistance in explaining the subject of the 

, The daughter of Minos is here seem 

f on the sea-shore of the island of Naxos, 

)i her lover in his vessel, is taking his depart- 

1 very excellent statue, rests upon a large 
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sarcophagus, with a combat betwetiH the Gods ai 
the Giants, represented on it, 

417. Mercury with the nanie of Jngetiui, the 
sculptor who made it. 

418. In the wall above : Bacchanalian fejiat. 

419. Bacchus, u torso in an exquisite style of 
sculpture. 

420. Lucius Vcms, the son in law and collea.gae 
of Marcus AnreliuB. The richly cuirass shows the 
figures of Fortune, military trophies, and those of 
conquered Provinces, Armenia and Parthia. heneath. 

421. Jn front of the witidoic, near the Cabinet of 
Monks : Viise of African breccia, set on a column of 
breach called »ette kaai; a gift of Leo XIIL 

In the passage to the Cabinet ,■ 
422-423. Dancing Satyr. — A young Roman lady 
of the ffens Flavia, under the form of Diana. 

Cabinet of Masks 

80 called from the valuable mosaicB found in Ha- 
drian's villa in 1780, wich occupy the middle ot 
the flooring. In these, amongst grncefni designs in 
jirabesqne. are disposed four quadrates with Baechio 
and scenic masks, various symbols and emblems, 
a rural solemnity and countiy scenes. 

The Hall deserves attention for its magnificent 
decorations. Of all the graceful or splendid acces- 
sories, that have been lavished with such profusion 
in the adornment of the Vatican Museum, those Of 
this portion are the most richly and barmouiously 
elegant. Tlie vault is supported by columns of Monte 
Clrceo alabaster. Four red prophyry-tablea, supported 
by feel of gilt metal, answer the purpose of seal 
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The ceiling eoutnins oil-painting by Cav. De Angells, 
ropresenting mytholo^cal Bubjwts allusive to Diana, 
Adouis. Venus, and the apple of Discord, aa Paris 
TfifQeing it to MJnorva, and giving it, in the oppo- 
site picture, to Venup. In the centre is HjTuen ce- 
lebrating the marriage of Bacchus and Ariadne, and 
in the four comers the arms of Pope Pius VI. 

425. Beginning an the tight : Dancing girl or 
Bacchante in Pentelic marble, by Winckelmann 
esteemed to be a masterpiece of great value. By 
some this statue ia supposed to be the portrait of 
seme celebrated performer on the stage, engaged 
in one of the admired dances, called of Venus. 

427. On the left : Venua Aphrodite leaving the 
bath, commonly called the crouching Venus. The 
bending posture of this figure, seeming to shrink 
■from proftne regards, imparls an expression of the 
finest delicacy to the general outlines, graceful to per- 
fection. The Bithynian Daidalus is the author ot 
this tine work of art, to be considered the love- 
liest, if not one of the more intellectual images o( 
1.he goddess. 

328. Above in the wall : Apotheosia of Hadrian 
■with Minerva Pacitica in the act of ofl'ering him the 
<noctar. a fine b. r, - From dreece. 

42y. Statue of Sabiua wife of Hadrian, represented 
■nnder'the form of Venus Victrix, holding the apple 
In ber right hand. 

432. Satyr in rosso antico, a rustic divinity, fitndly 
^ionteni plating a bunch of grapes which he holds in 
Ills right hand, whilst supporting with his left the 
fiebria or goat-skin, which is filled with grapes and 
jfrttita. - Hadrian's Villa. ' 
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433, Venns Aphrodite in the attitude of rJsJi 
from sea, and ringing the watc-r from her long hair. 
This exquisitely graceful figure, is conjectured to 
be a copy from the last, and one- of the most famous 
pictures of Apellcs — Oetia, 

On the right laternl v^ll, near the mndotc: 

435. A boy offering up a sacrifice to the goddess 
Tutela : Tutelae Sandae ; a b. r. 

435-A. Square-round bnein in rosso aniico with 
swans at the four angles. — IladrUm's VUla. 

436. In the niclte : Venus of Cnydos, a statue. 
In the recess, in front of the second vnndow : 
438. SelUt fti^Tteaj-fti or bathing chair, formed of 

a single block of rosso antico. — Potia Magyiore, 
Set in the lateral iralla of the n-indow: 

440. Bacchic Maslc ; a basrelief. 

441. Gnydian Venus rising out of a bath, holding 
the balsamarium, or va-se of perfumes in one hand. 

443. Apollo, a statue in Greek marble of the 
purest white, styled by some Adonis or Cyparissns. 
This figure may be eouflldered a monument of the 
idea of Beauty, in one of its finest classic develop- 
ments. — Centocelle outside Porta Maggiore. 

The basreliefe placed above the doors of the 
Cabinet, found at Corcolle near Patestrina, repi-eaent 
the Labours of Hercules, as follows : 

431. Hercules slaying the Nemean lion, — Destmcr 
tion of the seven headed Hydria of Lerna. - The- 
hero carrying the bull of Erymanthus, 

4.S4. Eurlthus, the Scythian, initiating Hercuies la 
the use of the bow. - Hercules assisting against.. 
the Thcbans Erginus king of the Orchomeiii. 

442. Infant Hercules strangling two serpents 
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the presence of his iLother Alcmene and of Am- 
phytrion. — The hero instructed in the musical 
nrt by the poet Linns and by Calliope. In three 
eeparale niches stand Minerva, Juno and Bacchus, 
all deities connect(-d with the story of the hero. 

444. The taking of the stag of ^noe. - The 
destruction of the hoar of lake Stymphalus — Captu- 
re of the boar of Erymrtntuiu. — The cleaning of the 
stables of Augeas, by turning a river throngh them. 

On the right : 

A second gate leads to the open terrace of the 
Belvedere, affording the extensive view of the campa- 
gnaln the neighbourhood of Rome, the Sabine moun- 
tsins, of the lower Apennines and Mount Soracte. 

In the wr.lls of the terrace were inserted various 
■basreliefs, some of which of great value for their 
rarety. For the most part these have been removed 
to adorn the walls of the Court-yard of the Belve- 
dere, and somewhere else. 

Re-crotsinif Vie CahhM and the Hall of Animah. 
on the left i» the enfratice to the 

Portico of Octagon Court of Belvedere. 

Originally di.'sigm-d and constructed by Bramante 
under Julius II, but afterwards altered and restored 
tinder Clement XIV, after the designs by Simonetti. 
It Is surrounded by an open portico, sustained by 
sixteen Jonic columns of breccia corallina, grey and 
-white marble, with capitals of verde nerpentino, red 
porphyry, and giallo nntico, which formerly were 
■In the Salf Borgia, (now separated from the Vatican 
-lilbrai-y). In the four cabinets, in the anges of this 
court, are collected the chief masterpieces of ancient 
modern art of the Vatican Museum. The porti- 
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ooes and the court are filled with etatuea, 1 
earcophagi , bnths-, marble pillars. medallionB , 
moBt deserving of attention of which, we shall I 
scribe in the following order : 

Crosiing the CouH and commencing on the t 

25. Doric column of moroiglione granite. 

2(i. Opposite: Folinti'd column. — Hadrian's 1 

27. On the wall: Foot of a marble-tablCj or 5 
pezophamm . with grifHns .and Bacchic embla 

28. Below: Large oval sarcophagus with 
of a Bacchic dance. It contained two ekeletonBj 

It has be^n also conjectured, that it origJ 
served as a basin for crushing grapes. Such connei 
of festive associations with the tomb . as su£g< 
by Paganism, is strikingly iilostrated. 
Nero. 

29. Opposite to this: Labrom or bathing-v6| 
of black basalt. — Baths of Carttcalia. 

30. Opposite: Nymph asleep, leaning on an, 1 

31. Below: Sarcophagus, very interesting! 
Greek and Latin inscription to Sextus Varias ] 
cellus, father of Elagabalus. — Velletri. 

Above the door : Bacchic fcast : a b. r. - 
We here enter 

Canova's Cabinet 

containing three works by the unrivalled sculpj 

32. In the niche: Perseus, the finest of the t] 
stands in the niche. In his left is the head of ^ 
dusa, and in the right he holds the harpe o 
sword, with which he severed it. 

In it we receive the impression of tho actoTf^ 
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of the original of the Hero, and in tlio wbole com- 
position, an arrangeint'iit for effect is loo appnrcntly 
elaborated. Uowever looking at it, as an ideal of the 
Beautifnt, it is impossibile not to be struek witb a 
refinement of grace in the tbrm , and a union of 
nobility with delicacy in the conntenance. 

33-33-A. The two Pugilists Damoxenus and Crc- 
n^as in the act of lighting at Messehae. They both 
Agreed after a long contest to depose the tvstus and 
flght with their flstB, which young Damoxenus did. 
Ihetend of following his example, hie older opponent. 
taking advantage of the former's nngnarded posi- 
tion, made a thrust at him with his extended fingers 
Btrenghtened by the ce«tm, that spear like he plunged 
them into his side. The irate Messanians punished 
tbe.. cruel Damoxenus, with exile, and the crown of 
vletor>' with a statue, in honour of his unfortunate 
adversary, was decreed in the Temple of Apollo. 

In the lateral niches: 

'M. Mercury Agoreus or Forenais. from the Fo- 
mm , or place of trade where he presided, as a 
ffod of eloquence and merchandisse. Found in the 
Forum of Praeneste. 

35. Minerva, found near the temple of Peace. 
Outside the Cid)inet. above the door: Mars surpri- 

etog Hhea 9ylvia; a b. r, 

36, Above the door : Basin of very rare black 
iHS^ptian granite found whilst the foundations of the 
JtOtnnda in the Vatican, near the so called CortiU 
deUc CoTOZze, were being laid. 

36.-B. Above in the icall: The wolf suckling Ko- 
malDB and Rerans, with Fanstulus and Numitor. 
32. Underneath : Ariadne discovered by Bacchus 
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in the island of Naxne; a basrelief forming the fi 
of a sarcophagus. The figure of Sleep, HiBged.| 
pouring a saporific liquor Into the bosom of Ariadn 
and shaking a branch of Lethean poppies c 
head. — Orte 1723. 

38. In the tvall above: Hecate and Diana fightii 
the giants, these encouraged by their common motI)j 
Gea: formerly in the Mattel Villa. 

39. Triumphal pompa , celebrated by a roca 
consul or proconsul, crowned by a Victory. 

40. Ancient Medallion with a dancing Menad, tt 
an altar between two pine-trees. It stands on a I 
pillar of red granite. 

42. /« (AenicAe/ Statue of Sallnsti.iBarbiaOrbifti 
wife of Severus Alexander, under the attributeaj 
Venus Felix: fonnd near S. Croce of GerusalemJ 

40. Belou:- A rare bath in porta tanta marbtoJ 

Opposite, on lateral Kidee: Insignia of the llonj 
Republic in the shape of pine-cones. — Praeneaba 

46, Portion of an entablature in rotso nntieoA 

49. Large sarcophagus of P. Aelius MyrmtU 
white marble, with combat of Amazons against V 
Athenians on the front portion. In the middl« 
the wounded Hyppolite supported by Theseus. Fr^ 
the Villa of Julius II. on the Flaminian Way. 

49-B. Laterally on the wall. Ilia or Rhea Syld 
throwing herself into the Anio. to escape the \ 
eecution of her uncle Amuiius, a basrelief. 

50. Opposite : Fine column of a very rare i 
breccmto porphyry, on a basis of white marble.| 
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Cabinet of the Mercury. 

53. In the niche: A masterpiece of Greek Art ot 
the time of Lysippus, very descrvi-dly admired for 
ItB-just proportious and anatouiical perfection. It U 
supposed to repreeent Hermes (Mercury) Enagonius, 
viz directing or presiding the athletic exerciees of 
tbe q-uinquerHum in the Palestra, such nr boxing, 
rgnning, wrestling, etc. There is no work of sculptu- 
re, says E. Q. Visconti , in which the apparauee 
fifths flesh is given to such perfection. The strongly 
built limbs suit more theinventor of gj'mnaatics, whose 
Bwlftnees is symbolized by the mantle wrapped round 
the left arm. He was led to this conclusion by the firm, 
tranquil posture; the short and curly hair; the calm 
and gently smiling features expressive of youth and 
beauty, snch, that the beholder is fascinated; also 
by the bending af the head forward, as if seeming, 
he looks down with pity on the sorrows and neces- 
Bities of mortals. It is said that Michelangelo re- 
frained from restoring it. fearing to injure it. Do- 
roenichino and Poussin who made it an object of 
frequent study, were loud in its praises. It is scnlp- 
tnred in Parian marble and was found on the Esqni- 
Jine on the site of a villa of the Emperor Hadrian in 
the reign of Paul III, who caused it to be placed 
here. It was erroneously supposed to represent 
Antinons, Hadrian's fovourite, whence its denomi- 
nation of the Antinous of Belvedere, 
Lining the wall of this Cabinet: 

54. Battle of Amazons; executed in bas-relief. 

55. Opposite: Pompa in honour of Isis, or a sacred 
.procession. A monument of the time of Hadrian. 

In the lateral niches: 
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56. Priapus, the god of the orchards.— C'Awinioct**.'' 

57. O/jpojt/ietftoWtia.' Hercules; aslatue, — ViaSacra^ 
Outride the Cabinet, above in the trail: 

57-B. Paris guided by Cupid-to Helen, with Vc- 
nnB and Pjthos. 

58; Underneath : Roman matron of tlie tiiUL^ of 
Flavians, lying on the cover of a sarcophagus. 

60. Basrelief reprcEen ting the image of the decea- 
sed with the Genii of Death and figares of Victories ' 
standingat the door of the tomb, — Villa Montalto. 

61. Sarcophagus with basreliefe of the myth of 
the Nereides seated on dolphins and preceded by 
ThetiB, bearing the armsto Achilles.— i?omn Vecchia, 

62. Opposite: Labrum in red oriental granite. 
On ea^;h side of the entrance to to Hall of Animals 
ei-GS. MoloBBian dogs larger than life, excellently 

sculptured, admired for power and truthtulnese, 

69. Battle of Amazons, on a Sarcophagus. 

71-B. Column with a Faun in basrelitsf. 

72. On the lealL- Mtthraic sacrifice, dedicated %ty 
this divinity by Adraetus, an imperial frcedman. 

7.^. Underneath.' Bacchic Nymph sleeping. witlT 
the Orgian serpent enfolding her right arm: the 
symbol introduced in so many mysteries of Pagan 
woship , especially the rites of Bacchus. Viscoatl; 
believes this to be a monumental portrait under the"' 
form of a Njinph. It his placed on a sepulchral urn ' 
with representation of Bacchic Genii returning from 
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the entrance to the 
Cabinet of the Laocooo. 



711. A marvellous group cseciited by Agesander 
of Rhodes, assietod by his two sons Polidorus and' 
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Athenadorus, citizens of Rhodes and ecalptors of the 
Ughest cla^s. It was found in 150G in the Baths of 
TitUB on the Esqnilinf, In the same niche where. 
AS Pliny says, it stood in his time and wiis greatly 
admired. According to the latter it is a work so 
betiutlfiil. that it should be preferred to, any othei- 
,bOth in painting and sculpture. Michelangelo st^'ies 
'. it a miracle of art, and found it to he formed of 
tbree blocks of marble. 

Laocoon, priest of Neptune, is represented us 
tieing fallen on the attar, whilst offering a sacrifice, 
and in the act of struggling to free himself and his 
sons, the first victims who have run to his assist- 
ance, from the awful folds of the serpents, sent ag- 
ejnst him by the ofl'ended Pallas. It isa classical com- 
JweitiOD, unrivalled for the intense expression of 
pain, revealed by tlte countenances of the fatlier and 
biB two sons, and visible in the muscular play of 
tbelr bodies ; though in the elevated visage and 
"iwow, entirely uncovered of the father, is an aii- 
_even of serenity in the midst of anguish, which is 
traly a marvel of art. The two right arms of the 
jBone have been restored in stucco by Bernini and 
lAffostino Cornacchini. Vasari says that Giovanni 
.An^lo Montorsoli made a restoration of the right 
'dnD of the Mher by order of Clement VII. which 
Siever having been finished, was placed in a corner 
hW the room, where it may still be seen, and it was 
.BDppIied with another in terracotta. 

75-7S. On each side of the wall: Triumph of 
3Ba<!0hus — Bacchanalian feast ; basreliefs. 

77-78. In the niches : Nymph Applades. — Statue 
,ftf Modesty. 

Massi's Compendious Description, efc. 4 
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TS. On the wall, outside the Cabinet : Herciij 
■with Telephua and BacchuB with their attribu(ll 
in high relief. 

81. On the wall: Sacred pompa of Roman pera 
ages, proceeding to the temple, to oiFer BacriflJ 
and render thauka. 

82. Beloic: Bfith of black and white granite ; 
fonnerly in the Mausoleum of H 

83. On the left : Portion of column of African 
brecf.ia coraUina, of rare beauty and quality. 

84. To the right: Sepulchral altar of an unknown 
personage, who ie represented seated in the curulc 
chair, with a Ibotstool under his feet, a symbol of di- 
gnity. Ou it is a block of flowered alabaster called 
apecorelle, (like sheep) — Foi-to Claudio at Fiumidnok 

85. In the niche : Hygeia or Isis, the goddess ot 
Health represented in the act of feeding the mystle 
serpent, the aimbol of health. — From Pieraiitoai'6 
Studio. 

88. On the wall: Large basrelief forming part of 
a triumphal arch, with the impersonation of Rome, 
who is in the act of allowing the honours of & 
triumph to a victorious emperor. 

89. Underneath : Bath of red oriental granite - 
Found in the ViJla Negroni on the Quirinal. 

90. Opposite : Shrine or ossuary in the form off 
an ffidicula; an image of the house of eternity. 

91. On the right: tSarcophagua representing thft 
passage of souls under the form of Nereids, carried 
by Trytons to the abode of bliae. 

On this arc a marble cup, and two small ossuariet 
one of which belonging to an imperial officer. 
Next ie the e7itrance to the 
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Cabinet of the Apollo. 

The most pertect piece of Greek antique 

rare in existence, found at Anzio daring the 

jentury. It belonged to Cardinal Giulio della 

re, afterwards Pope Julius II, who caused it 

I placed in the Vatican, where it is admired 

, as one of its ftnost gems. Thifi highly ce!e- 

l statue, unites the perfection of ideal beauty 

i, a noble and ma^iestic attitude proper to a di- 

. He is here represented in the act of having 

Bshot his arrow againet the children of Niobe, 

^8 Eumenldes, on the camp of the Achaians, or 

e giants, in rebellion against his heavenly father, 

tter, as Gerhard says, as the simple embodiment 

I the victories of Apollo. The first supposition, 

brted by E.Q. Visconti. has prevailed, and hence 

tatue goes also under the name of Apollo Ales- 

, or the preserver or averter of Evil, caused 

rpeatllence, to which the friendly serpent of 

iiipius, on the olive tree, beside the statue, forms 

!#ntidote. This masterpiece is supposed to be 

jpf the four celebrated statnea of Apollo, men- 

1 by Pliny, the work of Caiamides, a contem- 

' of Praxiteles, which was erected on the ces- 

L of tho above eaid pcEtilence, and preserved 

i time of Pliny, in the Servilian Gardens. Ca- 

considered it, as executed in imitation of 

icr work in bronze of this famons Greek scnlpt- 

f he doubts , as to its being an original work, 

fiednced to three, resting to the quality of the 

the fact from its having been found at 

d'Anzio , and seme peculiarities of detail. 
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Visconti refnses all these, showing that the marbl^ 
Grecian of the flrgt quality; that the Inxurioasl 
bits of the Imperial palace at Anzio, may have I 
to its location there, rather than in Rome, 
works of artwere (according to Pliny) little heevec 
his days, amidst the claims of pleasure and basiai 
Set in the lateral toalli, above: 

93. Imperial lion-hunt. The equestian flgnn 
the centre in supposed to be Alexander Seven 

94. Two Bacchautes leading a bull to the s 
Hce, or perhaps, in the act of feasting in the 1 
Dionysins Tauriformis. It may have a reference a 
to Faeiphae, caressing the bull. 

95. In the niche: Venus Victrix; — Otricoli.% 

96. Opposite: Minerva in the act offlghtingj 

98. Outside the Cabinet, in the wall : TrapezojJ 
mm, or table-stand, elegantly adorned. 

99. Below : Sarcophagus with the figure of % 
chna, supported by Mete and a Faun. 

100. Opposite : Bath in gren basalt, the Zaj)£s| 
salticu8 of Pliny. — Thermae of Caracalla. 

101. On the right: Doric column of a re 
phyry, with red and green spots — Ponte Rotti 

102. Opposite : Doric column ornamented. 
Leaving the Octagonal Court ice enter o 

right the 

Round Vestibule. 

In the four lateral niches N" 4-5-7-8-) are i 
ments of statues, remarkable tor the drapery, 
Raphael was very fond of studying, for its spi 
beauty in arrangement. 

Above in the tcall: Cupid and Psyche before" I 
and Proserpine, seated on their thrones, - 
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Ptte centre of the Sail : 

; Basin in pavonazzetUi marble, very remarka- 
fer its size and elegant shape. — Valle dell'In- 
^ (YallU Infcra) near the Vatican. 

1 the Balcony of the Belvedere, so called from 
aulifiU wiev of Rome it conrniands, is a very 

nis anemoscope or ancient winds' compass. The 

i and variations of the winds are indicated in 

: and Latin on its twelve faces. 

t the right we enter the 

Hall of Meleager. 

( the middle of the Hall : This celebrated hunter 

^bulous age, is reposing on his lance, having 

J right the head of the monstrous Calydonian 

L by hiin. The left hand, with the lance 

tained. has perished, and out of reverence for 

rk, even Michelangelo skrnnk from restoring 

i forms of this figure, though not reaching the 

nity of ideal of the Apollo, the Mercury, or the 

, are surpassingly beautiful. — Jamiculwm, 

^e the Gate Portuensis. 

. To the tcall, above, on the left: Baerelief with 
feentation of the loves of .iEneas and Dido in 
f of Carthage, belonging to the fourth century 
Iffistan Era — Outside the Latin Gate. 
, Selow : A Roman votive biremis, or galley 
) tiers of oare. It is supposed to represent the 
Mark Antony's vessel, at the battle of 
. or rather a votive offering, hnng on the 
i temple of Fortune at Praeneste, where it 
Mjovered. 
'^croesing the Bound Vestibule we enter the 
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Quadrate Vestibule. 

2. Irt front of thii irlmloir : HuiiiMn Matrc 
dining on a triclinium, or cdnvivijil eouch, 
the attributes of Venus, — Oiusfiniani Gallet-y. 

3, In the middle: The Torso Belvedere, in 
chetto marble, the work of Apollonius, sonofNes 
an Athenian. It represents a sitting Hercules 
hie elevation among the number of the Gods, and 
in company with Hebe, his bride, supposed to have 
been at his side, admin is te.ring the ambrosial driiught. 
Raphael and Michelangelo greatly admired it for its 
beauty and perfect style, which are such, as to 
render it superior to any other masterpiece of an- 
cient sculpture. The fact that these great Artits edu- 
cated and developed their Genius by the study of 
this work J is its most magnificent eulog;-, and its 
reputation as one of the finest existing monuments 
of Sculpture, may be justified by the less scientitlc 
observer, on the consideration at least what ought 
have been the whole , if such the fragment I - - 
Theatre of Pompey. near Campo de' Fiori. 

3. Sarcophagus in peperino marble found in 1870 
in the Tomb of the Scipioe, on the Appian Way. 
in the vineyard of the Sassi family. On its bein^ 
opened, the entire skeieton of L. Sclpio fonieHuB 
BarbatuB. the great grand-father of Seipio Africanus, 
(.onsul of Rome in 45C. was found : (B. C. 278). The 
inscription on the front of the urn records the glo- 
rious deeds of this celebrated personage. On it is K 
bust crowned with laurel, supposed to represeutoneof 
the Scipios, probably Lucius Cornelius, whose name 
is recorded on one of the epitaphs, belonging to the 
same celebrated family, set in the adjacent wall. 
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Pio-Clementino Museum. 

This most splendid and largest portion of the 
Maseum ends here with the Square Vestibule, in 
the order we have now adopted, whilst formerly 
Visitors were allowed to pass through the inside of 
the Palace, from the Gallery of Inscriptions. 

8^^^ From the Square Vestibule already observed 
we descend to the Museo Chiaramonti by a tnarble'' 
staircase. In order to facilitate the recognition of thi» 
immense Collection of specimens of ancient sculpture 
in a progressive rounds ice will begin on the opposite 
end^ after the visit ice intend to pay first to the Nuovo 
Braccio, a completion of this Old Museo Chiaramonti. 
It opens at the extremity of this Corridor^ on the rights 
close the grating of the Gallery of Inscriptions, 

Nuovo Braccio 

(New-Wing) 

externally decorated with two columns of grey gra- 
nite, sustaining busts of Augustus and Trajan. 

This fine Hall ^j equalling in beauty and archi- 
tectural arrangement the Pinacothecae of old, was; 
erected in 1817-21 after the designs of Cav. Raphael" 
Stern. In exceeds 68 metres in lengthy 7 met. 75- 
cent, in breadth. 

Twelve columns of Corinthian or cipollino mar- 
ble sustain the roof, in the middle of Avhich is a 
tholus or majestic dome, decorated Avith stucco work. 

^) The construction of this single portion of the 
Museum cost to Pius VII 2, 499, 375 fcs. 



The tour eolumna of porfido tigrato nenr the heini- 
cycle, are deeervedJy worthy of notice , as well aa 
the four in oriental alabaster, two of which decorate 
the tribune, the other two supporting the gate-way, 
■which opens into the Garden of tho Pigna. Tbe other 
six were merely placed to complete the adornment 
of the Hall. 

It is lighted by means of twelve skylights in- 
geniouBly let into the roof, by wbifh means an equal 
light is distributed throughout this wast Hall, thus 
affording an excellent view of the masterpieces of 
ait collected within it. The marble flooring is richly 
Inhiid with ancient black and white mosaic, found 
outside the Capena Gate, rear Tor Marancio. Forty 
thi-ee BtatuCB, grace the side niches, and a choice 
collection of more than eighty busts, partly placed 
on pedestals of oriental graniti.^ and partly on brack- 
ets, decorate the sides and upper portions of the Hall. 
The basreliefS in stucco, arranged on the upper si- 
des, were executed by Cav. Lahoureur. in imitation 
of the antique, ftom the columns of Trajan and 
fh)m the arch of Titus. 

The numbers marked u-ith an astcrink * indicate 
the objects, placed above on braeketn: 

Beginning on the right of the entraiice : 

3. Female head in palombino marble. 

5. Cariatide, restored by Thorwaldsen and supposed 
to be one of tho six, that sustained the portico of 
the temple of Pandrosia at Athens, from whence it 
was removed to Venice by the doge Morosini. By 
some it is thought to have been executed by Dio- 
..genes, tho sculptor, for the Pantheon. 

6-7. * Male bust unknown. -Head of Melpomene, 
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FConnnoduB, a semi-colossal statae most rare, 

iiate after the death of this Emperor having- 

i all his images to be destroyed. He is dress- 

a buuter, the chase and gladiatoral combats 

fasg lieen his passion, — From tiie Aldohrandini 



i ColoBsal head of a Daclan captive. The vict- 
f Tra,ian multiplied the images of these Bar- 
las in Rome. — Trajan's Forum. 
ft. SilenuB with infant Bacchas in his arms, a 
» of great merit, remarkable as woU for line 
iotlon, B& for delicacy of feeling. — RuipoU Palace, 
. AngustuB Octavjan in the act of adreasing the 
3 appears on ancient medals bearing the 
Hption ADLOCUTIO. This is the finest know-n 
fi'-ooloseal statue of this emperor, and it bears 

> marks of the ancient taste for polychromatic 
fatioQ. The cuirass is sldlfnlly carved with re- 
citations of his military and naval exploits. It 
found at Prima Porta on the Flaminian "Way 

1 Villa of Li via, and was through the munilic- 
f Pope Pins IX purchased and bestowed to 
iseam. 

e supposed to represent a beardless Escu- 
: better still Antonius Musa, physician and 
I of Augustus, who saved his life, and re- 
3 distinction from that Emperor, of having 
(atue erected in bronze. 
. Colossal" bnst of Claudius. — Pipemo, 
, Nerva clothed with the consular robe. 
. Pudicltia, a richiy draped figure representing 
gaan Matron and probably an Augusta, accord- 

> !&bittei , Livia. It has also been believed to 
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represent Melpomene the Tragic Jtiise. Undoubtedly 
the name of Pudicity agrees perfectly with this di- 
vinity as I'tidicitia Patricia. The head is a iiiodorB 
restoration by the acalptor Pacetti. — Villa Mattei. 

24-25. * Castor and Pollax, eons of Leda. 

26. In the niche : Titus, an iconic statue found 
near the Lateran in 1828 with that of his daughter 
Julia, placed opposite, (N. 112) — It is much valued 
and admired, for the drapery especially. 

28. In the niche : Statue of Sili-nus in Parian 
marble : f^m a Roman chisel. 

On the Bides of the parapet : 

29-30. Fauns in yarioas attitudes ; statues. 

31. In the niche : Priestess of Isis in her costume, 
with an aspergUlum and vase of holy water. 

34-35. On the parapet: Nereids with neelilaces. 
seated on sea horses : beautiful smal! groups*. 

Down, in front of the parapet : 

A-3S. Small Faun playing the flute; the most 
beautiful pereoniflcation of a sylvan deity, gracetal, 
wild, and poetical, — Cape of Circe. 

B-38. Ganyniede cup-bearer to Jupiter: a most 
graceful statue, formerly serving to adorn a fouutain. 
The work, from its exquisite beauty, is undoubtedly 
the original of a Greelt chisel. — Ponnd at Ostia in. 
a Caiidarium. 

39. In the middle of the Hall : Bacchic vase el&^ 
gantly sculptured in blacli basalt. It was found oa- 
the Quirinai, broken in many pieces and sutwe-: 
qnentiy restored, 

40. Mask of Medusa , found with tivo Litlicr* 
similar, during the exeavatione of the templu of 
Venus and Komc. — Roman Forum. 
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i ill the niche ; Apollo Citharoedns , or harp- 

. The god of song and music, tbe inspired 

' of the Muses, is here represented in an anim- 

E attitude wearing a long flowing robe. The 

I is urowned with a wreath of laurel. He ia pre- 

^with hie right hand the cup to Nike {Victory). 

i might fill it with nectar. This statue, a 

y Bryasis, a pupil of Plieidias, was restored 

rof. A. Gain, according to the opinion of C. L. 

. It is a gift to the Musenm of the iiiuniti- 

)e Leo XIII. 

. Passing the column : BuBt of an unknown 

I lady, erroneaualy styled Julia Soemia. 

, Wonnded Amazon, in the same posture ae 

me in the Capitol, the work of Sosycles. The 

1 merit for which this statue is admired, is 

aiiting the espression of physical sufl'eving for 

in her right breast, and mental for the 

[of victory , whilst the character of heauty ia in 

hty lost. 

"* Bust of Plautillfl, wife of Caracalla. 
fir, Caryatide wrapped in a pallium, worthy of 
e for its monumeutal character. - Villa Negt-oni. 
ES, Trajan, very iconic bust, with the chlamys 
ktlteus. 
'0. Statue of Diana in the act of fondly gazing 
e Bleeping Endymion. vhose figure once formed 
F the same group. — Via Aurelia. 
; Bust supposed to represent Maerinus. 
. Euripides, the prince of Greek ti-ngedy, hold- 
L BcroU of papyrus and a tragic mask. In this 
5 is to be remarked a chara?ter alike ot 
sal and intellectual power, at the same time of 
1^ mental refinement, — Giustiniani Gallery. 
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M. Male bast b«ariBg a reeemblanice to 
Haximns PnpieQos. 

* 55. Manlja ScantUia. irife of Didins Jii]j 
5C. Jolia daDgbter of Titns: with the atiribnl 

of Ctenency. or a Matron. - Camucdni's Colhctiou^ 
57. The Consul L. C. Cinna. a bast. 
5'.i, Statue of Concordia, in Greek marble. 
60, Bnst apposed to be Sylla, the famoas Dicta- 
tor, from an excrescence on the right cheeck. 

* 61. Fanetina the Tonngcr, wife of M. Anrelios. 

62. Demosthenes, represented in the act of de- 
claiming against the fickleness of the Athenians, who 
refiise to listen to him. while he advocates the rightB 
of their conntry, against king Philip their oppressor. 
A statue ftill of life, & copy IVom the brouze-originftl 
by Polycletes. — Villa Aldoltrmtdini at Tuaciilum. 

In the middle, in front of the go.te communicating 
with the norlh-wirtg of the Library : 

67, Apoxyomenos . • the Scraper ■ or Athlete, 
represented in the act of scraping his right arm 
from the perspiration and dust , after the contest, 
with the etrigil. This is a repetition of the most 
perfect celebrated bronze-original by Lisippns. The 
BCiilpture Is ft masterpiece in every respect, and th6 
figure is full of life. — Vicoh delle Palme in Trot- 
tevere. ('1849). 

* 68, Marcus Aurelins, in his- youth; a bust. 

* 70. Caracalla, the son of S, Severus; a bust, 

71. In the niche'. Amazon, a copy from the bronzo ' 
original by Polycletes. or perhaps Camilla qneea 
of the Volscians, wounded in the breast by the 
EtiTiBcan Tarqainins, 

72. Ptolemy, son of Jnba king of Nnmidia and 
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Htaritania who. when a mere boy, was led to Rome 

to adorn as a captive , the triumph of Ctesar, after 
the victory of Pharsalia; a bust. 

74. Clemency, holding the patera; a statue. 

75. A Eoman of the time of the Antonines. 

* 7(). SeveruB AJoxaudcr, a bnst of good style. 

77. Antonia, wife of Drueus, and mother of Ger- 
manicas, Li villa and Claudius AngTistus. — Tktseulum, 

78-79*. Roman Ladi ee. — N." 7'J is allusive 
perhaps to Venus Eustephanos. or to Sabina. 

81. Hadrian, a bust adorned with the lorica. 

83. Juno, {Hera) a aemi-colosaal statue of great 
meril found in the Sea-Baths at Ostia , the ri- 
ehest and most sumptuous edifices of that ancient 
and renowned city. It was first restored by Cav. Pie- 
tro Galli as a Ceres Mammoxa and then reduced by 
Prof. A. Galli, under the direction of C. L. Visconti. 

86. Fortune, {Tiche), veiled, with a diadem, the 
ttephaiKS, as a primary divinity or queen. She has 
a rudder as the directress of human events by sea 
and land, and a cornucopia, as the celestial diapen- 
ttar of riches. — Ostki. 

87. Crispus Satlastius ? or an unknown personage, 

88. Hesiodus? or a Greek philosopher, standing. 
Passuig the column, in the niche : 

92. Diana, Arthemis Laphria, by Damophon, a 
,0tetiie representing the goddess, as mounted on a 
cbariot, bearing a torch as the Ught-giver. 

In the middle of the hemicycle, adorned with col- 
umns of a rare black Egyptian parpyhry : 

Mosaic in various colours representing Diana of 
£pbesus, surrounded by birds and plants. -JPcg^ 
Mirteto, in the Sabine country. 



In the nichet : Stataes of Athletes or wn 
and prize-fighters, seen in repose, holdinff vasefli 
anoint their bodies, 

A-97. Marc Antony the triumvir ; a very 
racterietic bust exhibiting thetme and iconograpl 
features of the enemy of Cicero. Found 
other two of Lepidna (N. 10(i) and of Augustus, no- 
In posaesBion of Card. Casali del Drago, in a gi-otta 
at Tor Sapienza. 

Above on a bracket : Pins VII , founder of this 
noble Department of Art of the Museum ; an excel- 
lent bust, sculptured by Canova. 

108. Next to the column: Diana hunting: a statne. 
In front of the hemicycle : 

109. Coloseal reelining statue of the Nile, vithi 
sixteen intant genii or cupids, who in various atti- 
tudes, gi'ouped, grncefUlly sporting nround his ima- 
ge, typify the sixteen eubits, to which the benefic- 
ent inundation attains at its height. One of them end- 
eavours to move the veil, hanging fi'om the arm of 
the god over a source of water- to indicate the 
mysterious origin of the eciebrated river. As an 
additional caraeteristic ornament, we see on the 
plinth humorous battles between Teutyrite pigmies, 
(the Akka?) crocodiles and hippopotami : also the 
sacred ibis, and the lotus-flower appearing on the 
waves, with other emblems of Egypt. This superb 
statue, ascribed to the best period of the Alexan- 
drian School, was discovered during the reign of 
Leo X, among the ruins of a temple dedicated to 
Isis and Osiris or Serapls , near the Church of 8, 
Stefano in Cacco. 

From, the hemicycle passing alone the gallery i 
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^1. Julia tliP daughter of Titue. A portraifr^tatue 

r than life, found on the Latera.n. 
ftl2, Jnno Regina, a semi-colossal bust, repre- 
l in the most beautiful idea of a goddess. 

Minerva Poliades or Medica ; a statue iu 
I marble of a supernatural beauty and chii- 
• of godlike power and perfect repose, exhi- 
f the most gracious aspect of this goddess in 
Odyssy — Esquitine Bill, 

35. AhenobnrbUB? wearing a lar^e band or cJa- 
I one of the insignia of the senatorial dignity. 
* 116. Juiia the daughter of Titne; a bust. 
1^17. Claudius, draped in a welt executed toga. 
|'ll8. Dacian captive, bust of the time of Traijnn. 
. Snt>'r, a copy from the original by Praxi- 
, known as the Pamotis — Attic School. 
jjl. ComnioduB ; a rare bust; found at Oatia. 
\ 122. Bust supposed to be of Aurelianus. 

, Lucius VeruB the coiieague of M. Aureliua; 

, globe surmounted by a winged figure of 

r in his right hand. A nude heroic statue. 

, Philip Ihe Elder; a well preserved bust. 

^6. Doriphoi-os. A very remarkable Greek sta- 

Kimnerly restored as a Discobolus, now recognis- 

nb'A copy of the Dorj-phoros, the Spear-bearer. 

TOwn youth, an imitation from the renowned 

L Btatue, styled the Canon, or law of propor- 

i of the human figure, by Polycletes: restored 

'ich by Prof. A. Galli. 

Domitian ; a rare statue of the wicked 
r of the humane Titus, The emperor is dressed 
) military costume. On the cuirass are eJe- 
f ficnlptured a Cupid riding on a bull, a Nereid 
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on a sea-monster, and a Nj-mph in a cioBO i 
tonic, scattering Bowers. — Giustintani GaUerj/. 
* 131. Drasos?; hetid found at Oeiia. 

132. Mercury, a very excellent statae of the j 
tron of tnivellers; reatored by Canova - 

133. Jnlia Pia : a bnst. 
135. Hermee-bust with the cbl.imys and an j 

Bcription in Greek, referring: to the sculptor zJ 
of Aphrodieias. — Quirinal HUi. 

Going aat from the Kuovo Bracdp ice cmne. 
paces more, an the right, to the iron-graiin^, gta 
in the middle of the very eictemive Corridor, thai'% 
V€S accew) to the 
Galleria Lapidaria or Gallery of Inscriptiod 

Al immense Corridor, 310 yards in length, i 
nected with the Chiaramonti Museum, from 
it is separated by an iron-gate. The walla on eltt 
side are covered with a choice collection of anci 
sepulchral Pagan and Christian inscriptions exc< 
■ ently classified , collected and commented c 
work, by the learned Monsignor Gactano Mai 
who spent forty years in the task, by order of S 
VII. On the right the Pag.an inscriptions, amoantl 
to upwards of .iiOOO, are distributed in thirthy i 
compRrtmentB. The different subjects are indica 
ftbove each compartment as follows: Gods and Prioj 
— Emperors, Empresses and Cfesars. — Consuls n 
Magistrates — Dignities, Patrons and Military C 
CCS — Charges of the Imperial Household, Fre 
men and Servants. - Arts and Professions — fi 
graphs of parents and children ; of husbands -i 
wards ; of patrons and unknown persons — '. 
graphs from Ostia. 




Some of tliP inscriptions designnto different protcs- 
Bions and trades followed by the ancients, hs the 
horse-dealer or Jumentarius ; thu cattle-doetor or Me- 
dicua; the accoucheuse or Obatetrix ; the pouchmaker 
or Lectanus; the banker or Nitmmukirius ; the wi- 
ne-merchant or Negotiator vi-nnrius ; the commission- 
er of the Adriatic maritime company : the Navi- 
eulariiiB Curator Corporis Maria ffadrUitici; the Agent 
or Itolitor; the scavenger or Exonerator calcafiun; 
the veterinary surgeon . Medicus Jumenta7-iug ; the 
Gardener or Topiaritia: the silk-merchant, Sericarius,- 
the wholesale baker or Pistor Magnariua ; the Cat- 
•taria Pi-aexigiiator or imperial notary ; etc. 

Other inscriptionB refer to the Conauls.SIagistrates, 
Knights, Tribunes; to the bestowing of the public 
horse of honour, of the civic and mura! crowns; etc. 

On the left are about 1100 Christian inscriptions 
'known by the name of monuments of the early 
Christians , the greater part having been found in 
■the Catacombs, and other places of burial. Amongst 
'these are specially worthy of notice the simbolic u 
HOgrams and emblems, such as the mystic lish. sym- 
■bol of Christ and of the Christians, uniting in itself,. 
the five initial letters of the name of Our Saviour; 
the Invocation fbrmula A fl, opposed to the D. M. S. 
(^Diis ManibuB Sacrum), used by the Gentiles ; the 
ijionogram of Jesus and Mary; the hands raised in 
the act of prayer; the Lamb of God; the diadem of 
flowers; the anchor of hope; the dove bearing the 
olive-branch: the ark of Hope with Noah taking in 
the dove; the vine; the monogram of Christ formed 
by the Greek letters X and P; the palm-leaf, symbol 
Mike of victory and martjTdorm; the Good Shepherd 

Musi's Cnmpendions DMcriplion elc. 5 



bearing the lost 8heep: birds pecking at the inn 
grapes ; viala in which the blood of anfferere | 
inarlj-rs was placed; etc. 

Althongh rongh and incorrect in their epell 
Christian inscriptions , alike touching in the i 
plicity and sweetness of expression , which dial 
guished the early Christians, offer a strong contl 
to the heathen ones, in which vain prayers to 1 
Gods, invocations to the earth to be light ■ 
remains, form the chief part. From these few 9 
marks it will easily be seen how important ) 
Collection must be to the philologist and ieaj 
observer. From the number of inscriptions it < 
ains, it may be considered as a complete Pagan J 
Christian necropolis, and fully deserves the : 
of the Appian Way of the Vatican. 

Along the walls and in ftont of the windfl 
are distributed numbers of ancient monumq 
properly arranged, consisting in sarcophagi, t 
and votive altars, architectural basrelie&. cine; 
urns, tirsi, cippl, tedicuiae , and other Pagan I 
Christian funeral uiouuments. The following ] 
deserving of special attention: 

6. On the wall: Latin inscription referring t 
program of a bathing establishment in the grotB 
of Anrelia Fauatiniana, with Roman appliances J 
good attendance. 

47. Sareophagns with inscriptions reoordingfl 
lamented youth Marcianas , whose death occiu 
in 878 B. C. during the consulate of Lucius J 
lius and T. A. Fulvius. It was found on the ] 
pian Way near the church of -Domtne quo t 

The features of the deceased youth occur t 
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I on the monument. Ou the cover he is re- 

L in a sleeping posture, with funeral crown, 

K beside him is a Cupid holding a dormonse, 

eaaive of the Bleep of death. On the Iront part 

3 seen playing with two doves, and on 

tUab below , he is in the act of reciting the 

l^aph, engrftved to his memory. 

■ Sepulchral hasrelief with likenesses of a hns- 

l and wife , with their son between them and 

inscription: Monument of Faith; Honour being 

i the husband; Truth beside the wife, 

^Love above the son. 

Hi. Small marble cedicula sacred to the Genius 
i- Centtiria, or Company of Praetorians, which 
»ted it. Found in the Castro Pretorm. 

. A Puteala sigillatum or well-covering, with 

mentation of the Meta sudans and lions devour- 

Aorses; behind are the bestiarii. 

iSS. Sarcophagus with Chlmerae , elegant in 

1 and skilfully carved. On the cover various 

EScial instruments are represented. 

. Cippus of Vedennius Modf.ratus , military 

beer under Vespasian and Domitian , with a 

) and a lock sculptured ou it, in allusion to 

■tprofession. 

[47. Large sepuleral cippus recording with an 

ription, in a very fine style, the names of the 

1 L. Cornelius Atitnetus and i. Cornelius Epa- 

, and fidornod with basreliefs representing the 

56, shop, and customers. It was found on the 

hentan Way, near St Agnes, 

»4. A very rare cippus on which is inscribed 

tetter of an imperial councillor to Adrastue, 



imperial procnrator of the column of Marcus Aurft- 
liu8, granting him at the tiscal price, a lot of ground 
near the column, for building purposes. A portion 
ofthe petition adnsssed by Adrastus to Soptimias 
Severus is stiH visible. 

On the right, on entering the. First Bmccio of the 
Logge, painted by Giovanni da Udi'/te, m the entrance to 

The Borgia Apartment. 



Thia portion of the Vatican Palace has been 
known as the « Appartamento Borgia or Torre de' 
Borgia » since the time of Pope Alexander VI. who 
caused it to be built, and whose Family name it bears. 

These Rooms had been closed to the Public for 
many years, and used for other porpoees. but through 
the munificent generosity of the present reigning 
Pontiff Leo XIII. they have been entirely cleaned and 
restored, without in any way interfering with the 
beautiful paintings by Pinturicchio and others. The 
restorations have been carried out through the carea 
of Mgr. Francis della Volpe, under the direction of 
the late architect Vespignani, of Galli and Seitz, These 
beautiful Hails are now thrown open to the Public. 

The floors originally laid with della Robbia til- 
es, were found to be entirely worn out. New tiles, 
in imitation, have been procured from the Industrial 
Museum at Naples, and from the Cantagnlli Mana- 
Picture at Florence. 

First Koom. In the middle wall is to be noticed 
the marble bust of the Sovereign Restorer of the Bor- 
gia Apartment, the august Leo XIII, by Ugoiini. 

The lunettes under the vault of this Koom were 
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origiQRlly painted by Giotto aod afterwards by Ber- 
nardino Betti named thePinturicchio, but these paint- 
ingB were unfortunately destroyed. The yault deco- 
rated with stucco omamentM, was painted by Giovanni 
da Udiue and Pierin del Vaga, pupils of Raphael, 
h order of I.eo X. 

Various divinities and planets, with their attri- 
t'Otcs, wore painted by these masters as : Jupiter 
■n a chariot drawn by eagles ; Mare in a chariot 
dPa-wn by horses : Venus by doves ; Mercury by 
cocks ; Diana drawn by the Nymphs; Saturn by dra- 
(rt>ns ; the >Sun or Apollo, in his chariot, drawn by 
f^Ur horses. 

Also : the Constellations and Signs of the Zodiac 
"s the Great Bear, the Canicula or Dog-star; etc. 

This Room was named • fiala dei Ponteflci ■ 
"li account of inscriptions and paintings in honour 
'*^ several Martyr Pontiffs, in the lunettes, which in- 
**^'riptions still exist. 

The walls are covered by beautiful tapestries 
''^^ presenting mythological subjecta, such as scenes 
^*"-cim the myth of Cepheus and Procris, and mar- 
'^iage subjects. There are also rich trophies of arms, 
^-^Eong which is the entire armour of Julius II, worn 
^^J this celebrated Pope, at the siege of Mirandola. 
On the right side is the armour of the Const- 
^^"ble Charles of Bourbon, killed at the siege of the 
^^astel S. Angelo in 15'27, by a shot from a arque- 
■^Qse. fired by Benvenuto Cellini. 

There are also in this Hall some fine worlts in 
tnlaJd wood, or «>i(amo» representing scenes from the 
Bible, such as: the daughter of Moses and Pharaoh ; 
the heads of the Apostles Peter and Paul, as well as 
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' Monteiierj. s ■ 
amiaiio of Ber-I 
t Peter of the! 



. Peter walking on the waters, by 
copy from the antique work by Fra Damian< 
gamo. existing iu the Church of St 
Benedictius. at Perugia. 

Second Hall — The vault of this Room ie rich--- 
ly decorated by the hand of the Umbrian painter' 
Pinturicchio, divided into panels, rich with grote»— 
queB and arme of Pope Borgia, In the oval spaces^, 
are represented the half figures of Prophets, eacls. 
dlBtinguished by sacred mysteries, represented nn— 
derneath, as for example: under the figure of Mtt- 
lachuts is painted the Annunciation of the Virgin and 
the Birth of Christ; under king David the Adora- 
tion of the Shepherds; under the figure of Sophoniai 
the Resurrection, where Pope Alexander VI is seen 
in prayer. Underneath Micheas is the jVscenaiom 
under Jofl the Deecent of the Holy Ghost,* under- 
neath Salommi the Assumption of the Virgin. 

On the left, cornel- : The Crucifix, surrounded by 
Angela in adoration, a silk embroidery done by Reli--. 
gious Nuns, a present of the Regent Prince of Bavaria 
to Pope Leo XIII, on his Priestly Jubilee, 

Third Hall. — This Hall is richly decorated by 
the hand of the same Pinturicchio. In the coat of 
arms of Alexander VI there is represented an oi, j 
and in allusion to this wc see painted the fabulouai 
history of Osiris and Isis, as for example : Osiris in«*' 
tracts the Egyptians how to cultivate the vine, etc,' 
and also his marriage with Isis. 

In the second compartment is the death of Orf- 

ris; Isis is gathering hia scattered remains; the ap^' 

parition of the sacred ox Api; also carried in triumph, 

Bosidca this: Mercury and Argus: the arrival 

of Isis in Egj'pt; Osiris falls in love with her; 
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1 the Innettee are scenes ft-om the life of St. 
6 of Alexandria, represented in the presence 
i Emperor Maxiniin, surrounded by the heads 
f different sects. — St. Paul, the first hermit, is vi- 
sited by St. Anthony the Abbot, who partakes with 
him the bread, brought in a doable portion by thf> 
raven: the demons tempter of the Saint are also to b& 
.seen in the shapeof charming maids. —The Visitation 
of 8t. Elisabeth. — The martyrdom of St. Sebastian. 

Here we see also the history of two Saints of Ni- 
comedia: St. Juliana threatened by her father to en- 
gage her to marry the idolist Governor, and then is 
conducted to martyrdom; also St. Barbara, whoesca- 
pes from the cruelty of her father. A shepherd tells 
the father where the Saint is concealed, and lastly 
the Saint bids a last farewell to St. Juliana, both 
going .joyful to martyrdom. 

Above the entrance door Pinturicchio has painted 
the Blessed Virgin encircled by Cherubs, with her 
Divine Infant on her knees, reading a boolt. 

Jiound the Hall are bewutifully inlaid antinue- 
Beats, brought here from the old Library of Sixtus IV 
and V, the work by Giovanni de' Dolci, or of Fr. 
Giovanni da Verona, an Olivetau monk. 

On the middle trail: Small tapestry,the XIV. "'cen- 
tury work, by Hubert Van Eich, representing tho 
Adoration of the Kings; removed from the Gallery of 
Tapestries. (Feb. 189"). 

0)1 the left wall: Symbolic representation of the 
Holy Eucharisty; a very remarkable piece of tapestry. 

On the right ifall: Our Saviour falling under the 
Cross; a gift of Pope Pius IX, 

Fourth Hall - The ceiling is richly adorned with 
|Bt stuccoes, allusive to the Borgia coats of arms. 



Etere are sabjects. sacred and profane, ! 
of Divine and Human Jnslice. The Hall itself 1 
perhaps used for the Audiencea of Citnon and Divl 
Law. These snbiects are distributed in the follow 
order: Jacob separates himself ftvjm his father in l«j 
Lot is exhorted by the Angels to escape from 1 
oitj' of Sodom; Justice is seen personified : Trajai 
the imperial costume, does justice to the widow, wbd 
son has been killed, a celebrated deed, that Dante 
well described in the X."" Canto of the Purgatorj 

Also ; Justice is seated distributing diaden 
mitres, etc., in allusion to the honours of the ■■ 
Borgia family. 

Pinturicchio baa allegorically represented on t 
lunettoni Fine Arts and Sciences viz ; Gramma^ 
Dialectic, Rhetoric, Geometry. Arithmetic, Music a 
Astrologj'. 

The Chimney-piece of the present Hall in j 
di monte, is a good example of the taste and luxtij 
of the XVI. til century. It formerly stood in the { 
Hall of the Castle of St. Angelo. On it are beautifhfl 
encarved bacchic subjects, armours and grotesqueoq 
nments. It was designed by Saasovino and execuq 
by Simon Mosca, a florcntine artist , of a. 8| 
merit in this kind of work. 

In the middle of the left u-all: A fluted i 
column of oriental alabaster - The coat of armsl 
Innocent VIII {Cybo) in maiolica , Is to be notia 
in this Room, as well as four tabernacles, the flnf 
of which, the work of Luca della Robbia, placed^ 
the left side, above the cup-bonrd, is the gift of Ji 
Cardinal De Falloux to Pope Leo XIII. 

The armouries, elegantly carved, contain i 
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beautiful, and rare porcelains or maioliche, with sa- 
cred and profane subjects. Among the various figur- 
es is the celebrated subject of « Bertha spinning » , 
AS Tvell as some fragments of the old coloured tiles 
and of coins of the time. 

The Fifth Hall is adorned with middle - figur- 
es of the Apostles and of the Prophets, painted by 
Benedetto Bonfilio, after the designs of Pinturicchio, 
and with the coat of arms of the Borgia. The walls 
are covered with pieces of tapestries painted on can- 
vass, in imitation of the antique decorations erased 
by time, with the exception of the spaces of the 
window, on the left side. 

An antique - wooden chest richly encarved, a gift 
of the Archbishop of Granada, and some fragments 
of decorative sculpture are also to be remarked, 
as well as an antique marble-bust of Pope Pius IL 
(^neas Silvius Plccolomini,) one of the greatest 
scholars of his time as well as celebrated, as the de- 
clared enemy of the Musselmans , against whose 
formidable army of 400,000 men, he engaged the 
Christian princes to declare the war (1458) though 
Death (1464) prevented him of carrying into effect 
his grenerous design. 

The Sixth Hall is decorated in the lunettes* 
with the figures of the Prophets and Sybils by Bon- 
Ulio, and with painted decorative canvass on the 
w^alls, with the coat of arms of Alexander Borgia 
and of the reigning Sovereign Pontiff, LEO XIII. 



Chiaramonti Museum. 

On entering riffain the Corridor of Inscriptions, 
■necessary to return to tlie yratiny. ichere thin 
of the Muxeum founded by Piug Vllt begim. 

The entrance is adorned with two columns of i 
lumachellato marble, found at Oetia, which Buppoi 
architrave of pwia santa marble. Tlils long coi 
is divided into thirty compartments by pili 
in the upper portions of which, arc lunettes coni 
ing frescoes, cliiefly of an allegorical natun 
ing reference to the principal actions of the Founder 
for the benefit of Fine Aits, allegorically rcprtseat- 
ed, according lo the suggestion of Canova, The 
nnments are arranged on the right and left of eacb 
Compartment : of these the most note-worthy only 
will be noticed. 

Compart. 1." — On the right, set above in the wait 

1. Pythian Games celebrated at Athens in ho 
nour of Apollo and Diana: front-portion of a small 
sarcophagus. — Lancellotti Palace. 

2. Sitting Apollo, in a good style. - Cologgeuti^ 
;i-4. Scenic masks; actors and a triumphal SliOW.^ 
ti. Autumn crowned with grapes ; a female rfr 

cnmbeut figure, a tine personification of this soaaoiL 
with its various attributes — Pratica di mare. 
On the left, set above in the wall : 
8-10. Games of the Circus. — Minerva and Nopta: 
ne : fragments of b. r. from Ostia. 

12. Glndintors: a retiaritis . myrmiUii. and oplo- 
machui. 

13. Belotc: Winter represented by a recUiuBg 
female figure, beside which are little Cupids playi 
ing with sAvans and tortoises. — 0»tia 1805. 
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Compart. 11."^ — On the right: 

14- Euterpe with the flute and the attributes of 
this Muse, p<artly restored — Gardens of the Quinnal. 

15- Consular statue of unknown personage with 
the toga, and the ring on the finger-ring. 

16. Diana at chase, restored for Erato, the Muse. 
On the left above : The picture on fresco by Con- 

ter of Brescia, shows the Union of the Academy of 
St, Lnike to that of Archaeology. 

17. Faun, a statue of mediocrous style. — Lateran. 
18-19. Apollo, a statue larger than life — Paris; 

a small statue with modem restorations. 
Comp. III*? — On the right ; above : 
20-21. Sileni kneeling, and supporting a basket 
— Centaur carrying a Cupid. 

25-26-28. On the marble-table : Head of a bearded 
man — Septimius Severus — Amazon. 

34. Lotcer range : An altar in the form of a trunk 
with a panther; found at Ostia. 

42. On the left above: Head of Alexander the Great. 

Comp. IV^ — 62. On the Hght: Hygeia; goddess of 
health, with the features or likeness of Domitia. 

63. Minerva ; a statue. — Quirinal Palace. 

60. Agrippa, the builder of the Pantheon. 

64-65. On the left : Trajan and Augustus, busts. 

On the wall: The Egyptian and Greek monuments 
joined to the Collection of the Vatican; by Caponeri. 

Comp. V.^^ — To the rights on the wall : 

70. Priest of Bacchus : a half figure. 

A-70.Phrygian soldier or Ganymede Ix^forc Jupiter. 

74. Sitting statue of Pluto with Cerberus. 

75. Histrionic head, covered with a mask. 
79. Scylla ; fragment of a group. 
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81, Ceres, sitting on a throne with hereyiillS 
On the left; uppei- marble-shelf: 

106. Comie and Tragic Masks in high reli^ 

107. Head Bupposed to represent Julius Cm 
113. jEseulapius. with a Greek inscription, \ 
Conip, VI* — The fresco, expresses the i-emovi^ 

the earth from the archa of Septimius Severue • 
of Constantvne, by care of Pius VII; by DuraTitiid. 

120. Oil the right: A Vestal Virgin holding a vase. I 

121. Clio, Mnae of History, crowned with lanrel. " 

122. Diana at theehase, in the garb of a huntress. . 
124. Statue of Draaus, brother of Tiberius. The | 

cippus bears an inscription to Gn, Mujiatius Bassvx, 
Sagittariorum Praefectus, who was Curator of the 1 
Homan citizens of the Colonia Victiix, Camaloduni \ 
in Britain, the modem Colchester. 

Comp. VII.'l' — 126-127. Fragments of basrcliefs aa 
in the wall : Triton carrying <pfF a Nereid — Fasto rat.^ 
scene. 

129. Castor and Pollux, the Dioscuri. 

0/1 the marble~table : 

135. Head of a Eoman personage. 

148. Frayment set in the lower wall: A i 
storks, nourished by the parent-birds, 

154. Fragment of sepulchral urn witch a bori 
match, on a portion of sepulchral coffin. 

157. Flavia Domitilla, wife of Vespasian. 

159. Head of Domitia, wife of Domitlan. 

165. He«d of a German female figure. 

A-165. Youthful bust of Nero with cuirass. 

Comp. Vni'h The subject of the lunetta by C 
allusive to the restoration in the Borgia Ball for^ 
IHnacotheca, removed there by I'ius VII. 
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175. Bacchus, ; a graceful and ideal figure witlr 
^^^"thing of tlie iiiebriatfi in the caracter. 

On the right: 17(5. Headless and mutilated statue 
*'**j)posed to represent Diaua. Ariadne, or more prob- 
*t>ly a Niobid in the act of flying the vengeance of 
tfee irate Diana. It is a worli of the highest order. 
•~ Hadrian's Villa. 

On the left : 179. Sarcophagaa of C. Junius 
Evhodus. It bears a representation of the myth 
of Alcestis, who sacrificed herself for her husband 
Admetus, king of Thessaly. — Ostia. 

181. Group of Diaitn Triformia or Trivia. 

182. Square Altar with a Dyonisiac subject. 
Comp. IX'i' On the right : barseliefe in the icall : 
189-190. On upper marble-table: Bust of a sieep- 

iDg boy. — Bust of Juno. 

191. Boy with two torches aUuBivc to the rising 
and close of day, Lucifer and Hesperus, the morning 
and evening stars, or problaby to Hymen. 

A-195-196. Bust of Matidia. — Torso of a Faun. 

197. On the cornice : Colossal bust of PallHB or 
Home, one of the sublimest works of the Greek 
chisel, found at Tor Paterno, the ancient Laurentum. 

198. Sepulchral altar with simbolic figures, having 
ireference to the origin of Rome. 

221 tjt'i'ej-iofiie.'Etruscan Matron m pietra dimonte. 

222. On the left : Antonia the wife of Drusus. 

223-224. Bust of Julia Mammsea. — Head re- 
sembling Plotina, the wife of Trajan. 

230, Sepulchral cippus erected to Lucia Tele- 
ipiaae daughter of Caius, the tutelary gods of whose 
^unly were Apollo, and Diana. 

232. Bust in ne)-o antico of Scipio Africanua. 



Comp. X'h On the right : 240. Britannicus; a heroit 
stetae smaller, than lite-eize. beroically representing" 
in ttie head affixed by a modern restorer, this tm-] 
fortunate prince. 

^41. Juno suckling a child, Hercules or Mara 
H, flitting etatue. By some it is sapposed to repre&-' 
ent a beneficent Goddess as Gi Kouroh-ophos, or tin 
FortnnaPrimigenia of Praeneste. - Quirinal Garden*., 
242. Apollo CytharteduB youthfal; a small atatue.- 
On the left: 244. Fine colossal niasli of Ocean, 
formerly forming part of some fountain. 

243-245. On both sides : Faun — Polyhymnia. 
Comp. XI* On t/te right ; get in the mall : 
246-247. The Muses Euterpe aud Erato, Melpo- 
mene and Polyhymnia: fragments of b. r, 
248. Basrelief with Muses and Poets, 
550. Bacchus or Jupiter Sabatius, with an altar. 
251. Eros and Anteros or Cupid and Psyche. 
254-256. Niobe and Sappho, beautiful heads, 
266. Jupiter Serapis, a statue in various marbles. 

262. Lou-er marble-shelf: Laughing child with the 
svbueula or small shirt, full of grapes — Veil 1811. 

263. Portrait of Zenobia queen of Palmyra. 
279. On the left: Saloninus? son of Gallienas. 
282. Julia Mesa sister of Julia Pia. and mother 

of Soemia. from whom Elagabalus was born. 

287. Sleeping fisher boy covered with the cattaia, 

Comp. XII'.'' — The fresco i« alluaice to the am~ 
pUatian of tite Numismatic Museum , by cnfw of. 
Pius VII. 

On the right: 294, Hercules found in 1802 near 
Oriolo, restored- after a model from Caiiova. 

295. Torso of Mercury, or of Bacchus or Apollo. 

On llie left: 296. A victorious Athlete at 
— Anzio. 
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WrcBtlor reposing. — Porto d'Amio. 

XIII'ii - 300. Copy &om the shield 
Parthenos, by Pliidias. 
102, Groups of Amazons fighting. 
Lower marble-shelf: Gladiator lighting and 
:'betieath a lion. 
14. A Lynx defending its prey - Genius 
1. or AcratoB, holding a lion by his m 
left, set in the wall: 
\. Actseon suprising Diana in the bath. 
li Silenns on a chariot drawn by two a 
the upper marble-shelf: 
I. Head remarkable for the hair-dress. 
Lower shelf : Child playing at the astra 
Youthful shepherd sleeping on a wine-jar. 
1. Brutus, or Lepidus; a life-size head, 
tpartment XlV'h - The fresco in the lunette shotrs 
if paint i7ig pointing to the Transfiguration 
I's oU painting. 

On tJie right: Mithraic priest restored as Paris 
VenuB sitting en a rock in the act of de- 
ing to the bath; an elegant statue. — Quirinal. 
354. Minerva in armour ; the work of a Roman 
nrtist. — Cassian Villa near Tivoli. 

366. Oil the left: Acaptive king in Phrygian marble. 
Comp. XV'.'' — On the right, set in the wall: 
360. Tho three Graces dressed, holding each 

ptber by the hand, an en'-voto; an Attic b. r, 
3fil. Mara and Venus: a group, 
362, Upper ■marhle-table : Head of a Niobe. 
265. Cains Ca;sar, the nephew of Augustus, 

367, Hercules, victor in tho Pana-atiastes. 
—369. Bust of Agrippina, wife of Germanicua. 
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A-372. Fragment of bnsrelief of Bneotia, an 

ation of the eastern frieze of the Cella of Parthenon,! 
the work of Phidias and Scopaa. It representB 
Fompa or Panathenaic festival or procession, cell 
brated at Athens in hononr of Minerva. 

383. fM the left : Annia Faustina of Elagabali 

384. Unknown female head; Matidia? 
H85. Head of Lucilla. wife of Lucius Verua. 
386. Faustina the Younger, of Antoninus 
H92. Jupiter; a bust with restoration. 
Comp. XVI*."! — T/te fresco shon-s Jtvs VII ci 

ing to Canova the chirograph prohibiting ffie eiC} 
tion of antique works of art ; by Feri-ari, 

On the right: 399. Coloseal head ot Tiberius. 

400. Tiberius; heroically represented: a colos 
sitting statue of an admirable execution. — Veji, 

On the. left : 403. Statue of Pallas with the ae( 

Comp. XVIII' - To the right in the vxill : 

406-408. The Seasons - The metamorphosis 
Aetteon. 

Upper table: 411-412. Ajiolio — Cariatyde. 

417-41!). On ancient cwnices: Eare busts of Cn!tt», 
and Lucius, Cffisars, sons of Agrippa and Julia, and' 
nephews of Augustus. 

418. Julia, daughter of Augustus. — Ostia. 

420. Vulean ; hermetic bi^t with the pUeiis. 

42'^. Demosthenes with a pallium. 

423. Agi'ippa Posthumna, son of Julia. 

425-B. Head strongly resembling Lncius Covne— 
lius Syila; by some stated to be Cieero. 

433. On upper table : Horace, the poet; a head^ 

434. Sylvanua isrowned with pine-leaves; a bust. 
4.S6, Head supposed to represent M. Brutus, 
4;i7, Head of Septimius Severus. 
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441, Loirer table; Alcibiades ; an idea] head. 
Comp. XVm* — The fresco is allusive to the mc- 
ards. granted by Pius VII to the Sculpture. 

450. Jrercury, a statue very remarkable for the 
tnanner of treating the hair. 

451. Statue of a Nymph; a dignified figure, 
453. On iht left : Melenger , restored as a hero. 
Comp. XIX*]' ~ At}ove on the right : 
456. Kaces in the Circus, with a winged Victory. 

464. Upper table: Sacrifice to the Persian Mythras. 

465. Penelope, a mutilated figure in archaic style. 
46&-4G7. Phcenix, the fabulous bird burning it- 
pelf— Dog with a collar, devouring a bone. 

On the left : 

473. Head of Antonia Senior, wife of Drusue. 

477-478, Heads of Domitia and Meeealina. 

480-48G. Satyrs with wine-skins on their shoulders. 

Comp. XXi? — The fresco represents Father Tiber 
pondly gazing at the tcm-ks of art, carried off by the. 
0Y^teh, and returning to Rome. — Hay ez. 

494. Tiberius as Jupiter ; a much admired statnc- 
It Pentelic marble, representing this wicked emperor 
t a later age, than the previous one seen. — Piperno. 

495. Cupid; from the original by Praxiteles. 
On the left : 497. Pistrinum fragment of a basre- 

Hef, on which are sculptured two corn-mills. 

A-497, Above ; Sarcophagus of a boy with repres- 
Utftdon in b, r. of the game ' nncts castellatae » 
dayed by children, — Appian Way, 

498. Clotho. spinning the thread of life, — Ila- 
Orian't Villa. 

Comp. XXIil' — Upper table: 505. Antoninus Pius. 

5CKi. Head of the Doryphoros, by Polycletes. 

Massfs Compendious Description, etc 8 



— 82 — 

510. Lower table : Ariadne, a head with fcatu 
expressive of moumt\il beauty. 

A-510, Bust of Lucius Munatiua Flancus, i 
the bravest Cieaar'a lieutunants, and consul. 

A-51I. Head of Juno with a diadem. — La 

512. Marius , the proud consul of Rome, 
roman personage. — Randanini Collection. 

A-513. Venus Aphrodite with the ears i 
for the ear-rings — Baths of Diocletian. 

A-531. Loieer cornice; Phocion, a helmetcd heatff 

533. Female figure with a cup and funeral crown. 

534, Philoctetes , grieving over the wound, 
inflicted by the arrow of Hercules on his foot. 

Comp. XXII'.^ — Architecture i» pointijig to the found- 
ation of the Nuovo Braccio; an allegorical fretco. 

544, Silenua the nurser and companion of Bac- 
chus. A fine statue in nalino marble, by » Gredk 
artist — Found in the Valle Aricia. 

546. Statue of Faustina the Elder as a Ceres. 

547, Isis; the fertilizing: goddess of the Egyptians. 
On the left: 548. Diana Luoitfera with torches in 

both hands: an interesting statue. — Mattel GeMer^. 
Comp. XXIII'!' — On the right, above : 

549-551, A votive offering to ^sculapius. 

550. Fragment of an ornamental table represent- 
ing In bosrelief the Ludi Castre-nees. 

554-555. Antoninus Pius — Pompey the Great. 

.561. McM-ble shelf: Gneus Ponipejus Magnus, opi 
Domitius Ahenobarbus, the father of Nero. Tb& 1 
fleshy character of the head and bust arc i-enderedj 
with the rarest skill. , 

563. Bust resembling the portrait of Aristotle. 

On tlie left, set in the wall : 
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Very rare basrelief with representation bear- 
fWlaeiou to the mysteries of Mythras. 
168-509. Milhraic sacrifice, conv eying a very com 
plete idea of ite mysteries. — Found at OsUa. 
Below, on upptr marhle-sluilf : 
580. A Praefica, or paid mournei' who attended 
funerals witli loose hair, and beating her breast. 
Comp. XXIV? — On the right above : 
The Amdemy of St. Luke ingtituted for the benefit 
lOf PaiuUiig, iSculjiture, and Architecture. 

587. Ganjinede with the eagle; a beautifal Btatne. 

588. Bacchus with a Satyr. A chaplet of ivy and 
grapes encircles the head of the God, who holds a 
iap in the left hand. — Fraacati. 

589. Mercury with his attributes ; a etatue. 
592. On the left : Torso of Apollo represented as 

the Sun withii bandof the twelve signs of the Zodiac. 

Comp. XXV'.'' — Above on the right : 

593-51Ki. PMegant basreliefe with voi ions subjects. 

597-598, Child — Cameades the philosopher. 

601. Maulia 6cantilla, wife of Didiua Julianus. 

j04. LoH-er table ; Bacchus when child, a head. 
Neptune, Poseidon, a head of a wild and 
il character, splendidly wrought, — OsUa. 

'iB08. Agrippiua the Younger; head of life size, 

On thit left, on the upper marble-shelf: 

619. Uead supposed to be Agrippiua the Eider. 

622-23, Faustina the younger. — Domitia Longina. 

625-fi2G. Lower a/ie?^: Antiuous asAtys, or Paris. 

Ibis ; head of a beautiful type. 

627, Venus and Mara: a beantiful group, 

Comp. XXVI'.t' — On the right : 

The frexco rqtresent^ tlie Walk on the Fincian Hill, 
open to the Public, by th^ munificent Fiua V2I. 
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635. Torso with head of Philip Younger. 

fi36. Hercules with Tclephus his son iu his a 
ft highly finished seml-^olossal statue, one of the i 
est in the Museum, a copy from the group of I 
gamos, — Found near the Theatre of Pompey. 

638. On the left : Torso of a female figure oA 
an Hermaphrodite, !n good Greek style. 

6.39. Julia 8oaemia«, the mother of Elagabal 
under the attributes of Venus; — Fortim of f 

640. Male torso unknoivn. 
Comp. XXVII'.*' - Set in the wall.- 

641. Juno Pronuha persuading Thetis, to espofl 
Peleus, a hero of Thessaly and father of Achi 

642-643. Upper portion of a well draped flgi 
— The Birth of Erictonius — Radrian'B 
644. Masnadea celebrating the Dionysiac myBteiJ 
a basrelief one of the most exquisite remains of 
Attic workmanship extant. — Egqiiiline IIUl. 
On the upper marble-table : 

647. Statuette of Athys, priest of Cybele. 

648. Apollo Lyciua, — -i^uae JftMioe near Ti 

651. Child pressingagoose or aewan to itsbrc 

652. Head of a Centaur In Greek marble. 

653. Winged Cnpid bending the bow. 
A-653, Antonia, daughter of JI. A. and Octa-^ 
655. Pereeus showing to Andromeda, the daughJ 

of Cepheus, the head of Medusa, in the 

665-666. On upper s/telf: Juno, — ^aculapiiu 
667-668. Glaucus. — Jupiter Serapis. 

672. Bacchus. — GanjTuede with the eagle. 

673. Venus Maritima, cro^vned by tivo Genii. 
Comp. XXVIII*.li — Tlie fresco makes a memorial of 

the Araszi by Raphael, jpiaoed in the Museum by oamm 
of Pills VII: painted by liidolfi. 
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Antoninns Pins, heroic Bemi-colossal statue 
anting this good emperor clothed in a milit- 
!BS, holding the juxTOZonium — Mattel Villa. 
Hygeia, the goddRsa of health. 
On the left ; ^^culapiua on a votive altar. 
i. Large sarcophagus on which is sculptured 
b.r, an oil-preaa in fall work, exhibiting the names 
of five liberti, of the profession of oil merchants, 
On the left side are sculptured meaBures and instru- 
ments, used in their calling. — Oatia. 

086. Tuccia or Tutia, a Vestal virgin carrying 
the water of the Tiber in a sieve to the temple of 
Veata, in proof of her chastity. The inscription is 
worthy of note : S. K. PELLO, Sic Calumniam Pello 
thiM proof sileTices calumny, or: Sepulchrum. Ka- 
himniam. Pello. 

Comp. XXIX'.h — On the right : fi88. MenelauB sup- 
porting the body of Patroclus. 

Surrender of the hody of Hector. 
Hercules crowned with vine-le.ives. Beautiful 
Iiead. probably of Seopas, 

695-696. Head of a Dioscuma. - Head of Plotina. 
fi98. Cicero, the prince of Roman Orators. 
701. Bust of Antonia, wife of Drasus. 
704. Lower cornices: Ulysses dressed in a sea- 
man's garb, presenting the cup of wine to Poly- 
pfaemne. 

709. On the left : Bacchus on a tiger, Sileuus on 
his asB, and a festive crowd of Fauns and ItlEenades. 
71J-7I2-713. Sftbina. — Melpomene — Julia Pia? 
717. Head probably of Julian the Apostate, 
Lower shelf: 
19-720. Cameades - Herma bift-ona of Bacchus. 



724, Be<arded Bacchus with double face. 
Comp, XXXtji ~ On the right: The fregr.o repreKniU 

the colossal buttress supporting a portion of the Cohif 
geutn, erected by Piia .VII, to protect it from evidemt 
danger of fall. 

725, Herma of a Greek philosopher. 

73S, Semi -colossal statue of Hercules — TivoU. 
734. Bearded herma of Solon. 

^I^f Having reached the end of this Corridor 
and ascending the marble starcaiee, we return, through 
tha suite of the above described Halls of the Pio-CI» 
mentino Museum., to the foot of the Noble Stairccut, 
in the Hall of the Greek Ci-oss. 

The two latm-al flights lead to the second landi^, 
where is the Hall of the Biya, and Galhry of ths 
Candelabra. 

HaU of the Biga 
erected under Pius VI by Camporesi, for the cele- 
brated work of art trom which it takes its namei 
The cupola, copied from that of the Pantheon, ia 
decorated with stucco-work, and supported by eight 
fluted columns, with carved capitals. 

This splendid Hall is bo tastefuHy arranged wltb 
such great richness, to be cited as among the most 
graceful specimens of modern architecture. 

On account of its elevated situation, it affords 
view of the greater portion of the Vatican Gardens, 
of the mediceval ■walls of Leo IV, and of the majest- 
ic dome of St Pbter'a. 

In the niche, on the right of the entrant 

608. Sardanapatas King of Assyria, fanr 



rdens, i 
uRJest-J 

satlke] 
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B']Us splendour nnd pffeminacy, or. according; to 

, a Bearded Bacchus. — Monte Porzio, 
Bio. BaccbDs represcEtcd in this statue as a youtli 
most female softness, witli lonpr curling hair. 
s passionately studied by Raphael Mengs. 
, Alcibiades the Athenian general, equally 
Wned for his beauty and valour; injudiciously 
Beented as a gladiator, — Villa Maltei. 
pus. Closely veiled Eoiuan personage, all wrapp- 
ths toga and holding a patera, in the act 
Eering a sacrifice. If was greatly admired by 
, for the artistic arrangement oftbedraperj-. 
. Apollo Citharsedus, represented in the action 
jcribed by Homer in his hymu to the God, 
pi he strikes the lyre. 

j|l5. Discobolus, a copy ft-om the famous origin- 
bronze by Naubides of Argos. He is about 
■ow the disc, mensuring with the eye the extent 
9 intended career. — Appian Way. 
fcj6. A statue supposed to represent Phocion in- 
■heroic costume of a warrior, wearing only a. 

1 chtamys and helmet, 

1^18. Discobolus in action, a copy of the ccle- 

I original of Myron, as the Greek inscription 

< Myron made it ». The body is inclined 

mting physicrl exertion, and the right arm 

1 in the act of throwing the discus. — Esquiline 



H,9, Auriga or Eoman charioteer of the Circus, 
ped fn the style oi dreds, peculiar to those ngi- 
. The sickle shaped knife, scved to sever the 
f in ease of a tall or any other accident. The 
1 branch indicates his victory — YUla Montalto, 




(ISO. — Sextos of Cherooaea. a Sioic phi 
the nephew of PlDtarcb and preceplor of X< 
Aorellas. or more probably the celebrated phil4 
ApoUonioa Tbyaneos. 

€21. Sareophagiis exhibiting the fatal chariot 
race between Oenomans and Pelop^ a enbject from 
the tragedies of Sophocles and Bnripides. On it 
Oenomaos is seen in the act of being overthrown 
from the chariot by MyttUua his charioleer, bribed 
by Peleos. the fhtare husband of Hyppudamia. 

622. Diana in hunting coetnme with the qot- 
ver and greyhound. — Ttrnph of Peace. 

In the middle of the Hall : 

62.^. Biga, or two wheeled racing chariot, a work 
of art remarkable for the rich reliefs, which ornam- 
ent it. It is supposed it formerly stood in some 
temple dedicated to the Sun-god, as a votive offer- 
ing for a victory obtained. 

The seal of the chariot was for some time used 
as an episcopal chair in the choir of St. Mark' 9 
church in Rome. The bronze reins, the wheels, left 
horse and portion of the right, are restorations fi- 
nely harmonious, made by the renowned scnJptor 
Franzoni, by order of Pius VI. Prince Borghese 
having presented the Pontiff with the torso of the 
right horse, he immediately conceived the idea of 
completing this interesting piece of sculpture by add- 
ing the missing portions. This splendid work of 
art, which adds greatlj' to tbe splendour of this 
fine hall, stands on a basament of verde antko. 

Gallery of the Vases and Candelabra. 
This splendid Gallerj', which illustrates the pri- 
vate life and habits of thought of the ancients, even 
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more thau the progress of Art, was buih after the 
deeig:tiE of Michelangelo Simoiietti under Pius VI. 
It is beantihilly divided into six sections or depart- 
'ffiente. separated by arcbos, supported by columna 
of Civitavecchia alabaster and grey marble, A smal- 
ler opening, on eachsideofthearch, contains antique 
'^Candelabra, from which this Gallery takes its name. 
Each Division of this Gallery la filled up with a 
Temarquable and special series of monuments ot 
■ancient scnlptare, tastefully arranged on both sides, 
■OOOslBting of sarcophagi, cups, craters, altars, a mo- 
<«uc, statues, and vases of great value, in marble 
Jtnd pietre dure. 

Th^ floor of this Gallery, through the muniflc- 
<mce of Pope Leo XIII, has been splendidly inlaid 
with precious stones and antique marbles, which 
■irere discovered at the old Roman tmp&nwm, of 
marbles, on the left bank of the Tiber. 

Tirst SlvlBion. — In the vault are the arms of 
the Restorer of this Gallery, by Prof. Seitz. 

Beginning from right to left : 

1. Vase with handlesof a green !)j-eccia of Egypt. 

2. Trunk of tree divided into two branches, each 
'SQBtaining a nest, filled with five infanta, fsee N. 66), 
"These ai-e to be considered as symbolical accessories of 

1 matrons, celebrated by the number or mon- 
'Strosity of their children. 

( bracket : Jason the Argonaut, in the act 
.of festening on one of his sandals, and forgetting 
the other, according to the prediction of the oracle. 
19. Boy restored as playing the game of pupptm 
t cajjtia, the game of heads and tails, or arma e 
Iggwto, as played by Roman children of the present 



M^ 
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day. He is anxiously looking; forward to & 
the coin, shows the image of Janas Bifrons or I 
ship. This rare statuette is worthy of note for | 
truthfal and animated expression, 

20. Underneath : Oval sareophagtis of a child n 
rilievo, found in the Catacombs of Sta Ciriaca. ' 
deceased Is represented on the cover; and agaii^ 
the front of the urn, surrounded by the GeQit] 
the Mosps, allusive to hie studies 

21. Cinerary nrn representing Lycnrgna or I 
theuB, both enemies of the Dionysiao orgiea. 

31. Candelabrum beautifully worked bearing 
its basis the figures of Faunus, Silenus and a i 
chante. — Otricoli. 

35. To the left side : Candelabrum showing in fl 
base Apollo after his victory, inflicting pnnishm 
on Marsyas, and Olympus vainly inte 
half of his master. — Otricoli. 

■IS-Sfi. Oval vases of ngenovese serpentiTto maj 

52. Kecumbent Faun sculptured in green bsi 

a very hard quality of stone. He is sleeping onjl 

nebrys, his head being crowned with pine-Iea« 

60. Torso probably of Apollo, in a ^ 

65. Fann seated on a rock ; a small statue. \ 

f)9. Vaae of the most rare kind of Lisimaco ja| 

Tvith spots of la.pislazuli, standing on 

Breccia di Aleppo, called iraccagnino. 

Second Divisioii. — In the middle of the ■ 
Painting , Sculpture , and Architecture , as y 
the group of Sciences and Liberal Arts, proBtraJ 
themselves be Jre Religion. A painting by Tort 
The lateral ones represent the solemn Canon| 
tion of four Saints by Pope Leo XHI, and the J 
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liJficent oil-paintiog by Mateiko , representing the 
Delivery of Vienna from tlie Turkish army; by So- 
bieski. 

70-t23, Oh the right : Double handled vase of 
the most rare black serpentine porphyry, standing 
pillars of red granite, and black grey marble. 
74. In the recess of the window : Fan. (Panos), a 
small figure extracting a thorn from the foot of a 
who, distracted by pain, forgets his wine-skin, 
which the wine is ^OMVing OMt. — Mattel Villa. 
In front of this : Marble, Mensa, or table, sup- 
by the herma of Hercules with lion's paws. 
BtandB a votive foot (76-A), with inscription 
:Our of EsculapiuG. 

Cinerarium in white marble resting on a 
hasament adorned with reliefs of scenic 
and daggers, the symbols of Tragedy. It was 
ited by Franzoni for the purpose of supporting 
ilOBBal Bust of Tragedy in the Circular Hall. 
In the nidie : Diana of Ephesus represented 
the same atlributes as the celebrated statae. 
k In the temple of Ephesus. The breasts, sixteen in 
number, are a mystical symbol of the provident 
care of nature for ali living things. The whole sta- 
tue is with a close fitting cloth covering, like that 
of a mummy, the various bands of which are orna- 
mented with half figures in relief of animals, such 
as: winged sphynxea, lions, bulls, stags, bees and 
flowers. The figures of the Hours and Seasons with 
erowns and bows, with the signs of the zodiac, and 
Innor lace of acorns, the first .ood of savage people, 
Bdor.i ber neck. 

Undei-neath : Sarcophagus representing the 
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murder of Clyteumestra and jEgisttis by Orestes and 
Pylades, divided in various groops, remarkable for 
their compoaition. — ^arfierint Collection. 

85. On a bracket above : Kome perBonified in the 
garb of an Amazon, with a helmet, the same attri- 
bute as that of virtus, or military valour. 

87. On the pai-apet of the loindow : Barbarian ot 
Phrygian slave, holding a vase on the shoulders. 

88. Mercury with his various attributes and & 
dedicatory inscription on the basis : Mtrcur. Soar, 

89. Nymph with a vessel, restored as a Danaid. 

90. Below : Cup in white marble partly restored, 
■supported by three figures of crouching, Sileni with 
wine-skins on their back, — Roma Vecchin. 

93. Candelabrum adorned with children and 
sphynxes ending in arabesque, festoons of flowers 
and acanthus -leaves. — Church of Sta. Constanlia. 

95. Vase in green plasmatic granite. 

96, Pasging to the left side of this Division : Vaae 
in aerpentino of Thebe, a quality of Egyptian granite. 

98. Foot in flowered alabaster, with toes in white 
marble. 

99. On a bracket above : Portrait- statue of a child 
holding torches in each hand, and up-turning his 
head, as appearing to assist to a sacrifice. 

100. Cinerary urn with fishes, corals, masks and 
festoons or paltnette. 

109. Cinerary urn with figures of the Dioscuri. 

113. A sarcophagus exhibiting on its front the 
history of Protesilaus and Laodamia. It is divided 
into various groups or scenes, in relief, representing 
Protesilaus, in the act of taking leave of his Bride, 
of being the first who fell by the hand of Hector 



— 93 — 

^t 'the siege of Troy ; then returning from Hades- 
to visit liis bride Lacidamia. inconsolable for his loss. 

Among the objects placed on this monument is 
An elegant cap (113-C.) of tigrata alabaster, and 
two vases, in Ponsevera green, 

114. Modem basis with scenic masks and other 
^tbibutea of Comedy, executed by Franzoni, 

118. Ganymede carried off by the eagle, a repe- 
ititlon of the bronze original by Leocares of Athena, 

120, Vndemealh : Elegant tripod in spotted rose 
-coloured alab aster, called sardonico. 

Third DiTislon — in which are placed all the an- 
tAeat remains discovered at Tor Marancia near the 
Appian Way , about two miles beyond the Porta. 
S. Sebastiano, by the Dachess ofChablais. 

125, In the niche: Iconic statue of a Matron un- 
loiown, holding a casket for perflimes. 

131. Slosaic in various colours belonging to an 
ancient Eoman tricliniwm or dining-room, 

A-134. PuteaJe or cylindrical well-cover in white 
marble , adorned with basreliefs representing a 
■bacchic subject, divided into very expressive groups 
And scenes in n^hioh are figures of Fauns and Satyrs. 
in various attitudes. 

134-B, Figure of the demi-god Semo Sancua 
sculptured in porino or grechetto marble; a gift of 
Pope Leo XIII, restored by Prof. A. Galli, 

134-C. Puteale, representing Mercury, who is 
ready to consign infant Bacchus, to the care of one 
■Of the Nymphs, charged vith his education. Ee- 
etored by the late Prof. P. Galli. 

135. On the bracket : Sophocles, a sitting statue 
greatly resembling that beautithl one in the Lateran. 
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137. In the niche:F emuie statue; Ariadne or Lib j 

138. Interior of an oil or corn-merchant sbopj 
142. Votive marble-table with foot-printB. 
148, Infant Bacuhua crowned with ivy, support 

on the shoulders of a Satyr, who is presenting him ] 
with a cup of wine ; beautiful group restored by I 
the late Prof. P. Galll. 

149-A. Somnus or Thanatos, the Genius of Death. 
resting on an altar. The former character, imaged I 
in this beautiful monument cannot be doubtful, from ' 
the expressive attitude of falling into repose, dist- 
inguished in all the limbs, particulary in the softly 
closing eyelids, and the head drooping over the left 
shoulder. — TivoU. 

150. Torso of a peasant wrapped in his mantle, 
holding two tbwls now missing. 

Set in the wall : Frescoes representing Fauns and 
Bacchantes in the act of dancing, some playing o 
cymbals, others holding thyrsi and flowei-s. 

Fourth Division. — The subjects of the paintings 
above on the walls, by Seitz, are all tending to con- 
tribute to the glorification of the Doctrine of St. Tho- 
mas of Aquin and espress: the Harmony between Faith 
and Science'^ the Union between Heathen and Cliria^an 
.4r(; Divine Grace and Human Works; and the Na- 
tural and Supernatural Means. 

157-219. Two candelabra beautifully decorated 
with arabesque ornaments and acanthus — leaves, 

106, Small candelabrum in the shape of palm- 
leaves; with symbols allusive to Diana. 

17G-178. On the brackets: Satyrs dancing, with 
the crotala, writhing in the excitement of the orgia. 

177. In the niche: Au aged fisherman with tiia 
basket and fishes sculptured on it ~ PamphUy Villa, 
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8,81-196, Beautiful fluted oval cups in ro»w antico. 
nAiag on columns of grey marble. 
B182. Terpsichore with the harp aodpkctrum. 
u63. Sfttnm (Cronos), a statue in pietrn di morite. 
tXSi. Poliad goddess of Antioch personified with 
p.ftttribtiteB, with the river-god Orontes at her feet. 
487. Candelabrum composed of four parts or 
(aces of oak-leaves, with glands on each border 
ftie form of Corynthian capitals, 
tl88. Vase in a rare alabaster of Orto, placed 
fa small column of Carystian marble. 
|189. Passing to the left: Vase of a rare red 
*r called radicellato, on a column oigiallo antico. 
E 191-197. On brackets.-Comic actors masked, wearing 
p-short tunic and pallium — Mattei Villa. 
ri92. Oval vase in nero antico africano. 
K99. On the bracket: Satyr carrying a vase. 

. In the niche: Jupiter under the garb of 
, Btirpriaing the nymph Callieto, 
, On the bracket: Satyr, sitting on a rock, 
)4', In the middle: Sarcophagus admirably sculp- 
1 with relieft representing the slaughter of the 
ibbides. On one aide Apollo, and on the other 
mtt are letting fly their arrows at the ufortun- 
) victims. Found on the Appiaji Way. 

I. Mareellus ? or Roman youth dressed with the 

ttpTMtextilia. wearing the bulla round his neck. 

|i909. On the bracket: Child with a partridge. 

rSlO. Vase representing a Bacchic feast. On the 

ment are three figures: of Kome, holding a 

(ory; of Sicily, a female bust with the triqtietra, 

s limbs; and of Palermo, Panormvs, with a palm 

t ears of corn. 
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214. In the recess, of the window: Child pla^ 
with a goose; from the group by Boetiue. ■ 

Fifth DItIsIos — 221. Cup in rosso antico, stan^ 
OQ a cinej-arium of n Praetorian Guard. 

222. In the niche : A Spartan Virgin, avictori 
in the games celebrated in honour of Juno at Olymd 
or of Bacchus at Sparta, at which girls ran 1 
Bixth part of the ordinary Olympic stadium. 

224. Nemesis, the goddess of Justice, 
send on ancient Greek coins. — Hndrian's VUla 

Before the window : 

A-226. Tripod carved in white marble. 

230, Vase in white marble, with reliefe 
senting Diana hunting a hare, 

231, On the bracket: Comic actor wearing a n 

234. Candelabrum sacred to the Dodonian ■ 

■ iter, found at Otricoli, On its spiral shaft two dfl 
ea are suspended, whilst on the faces of the sqoj 
basis are the four deities; Jupiter, Minerva, Apj 
and "Venus Aphrodite. 

235, Vase in granatifera serpentina called 
Braschia stone after Pins VI (Braschi). It stand) 
the opposite one, on the left side {See N, 
ancient a.ltars, in the form of tripods. 

237, Candelabrnm of exquisite workmanship, t 
ly ornamented with foliage, masks, and arabesqd 

238, To the left in the niche: Juno holding a ; 

239, Vase in green serpentine porphyry. 
241-245. Large vases of white marble in the ti 

of a bell, with reliefs of Corybantes, and Deit| 
242-243-244, Child declaiming.— Ganymede i 

the eagle. — Hercules Bibnx or drinking, 
247. Small cup in red oriental , granitello. 
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248. In the nichfi', Lucilla, wife of Lucius Verus. 

249. Cup of the most rare black porphj'rj' stand- 
ing on a basis of red porphyry. 

Sixth Division. — Over the door leading to the 
Gallery of the Arazzi or Textiles by Raphael, in a 
niche decorated with festoons of oak and laurel of 
white and gilt marble, is to be remarked the mar- 
ble portrait of the Sovereign Pontiff Leo XIII, 
the august and munificent Restorer of the Gallery 
of the Candelabra. 

The head of the Pontiff, is distinguished in his 
character by the expression of an incomparable 
majesty, the features noble and bearing a perfect 
resemblance, the forehead tranquil and dignified ;. 
the eye lively and penetrating, is at the same time 
full of benignity. 

The work has been skilfully executed by Comm. 

A. Galli, Director of the Museum and Galleries. 

250. Hight side: A superb crater with figures of 
Neptune, surrounded by sea-horses and monsters. 

253. Sarcophagus with reliefs of Diana surround- 
ed by Cupids, in the act of leaving the chariot, to 
gaze on the beautiful EndjTuion. 

253-C. Ceres (Demeter) a beautifully executed 
figure, exhibiting the portraits of Phrine or of Gly- 
eera. From the Mattel Collection. 

255. Large oval vase, splendidly decorated witli 
carvings and swan shaped handles. 

257. Ill the niche: Ganymede with the eagle. 

259. In the niche: Faun with the tiger's skin^ 

2b the left side^ in the niche: 

261. Paris dressed in the Persian costume. 

264. One of the children of Niobe in the act of 
flying; a mutilated figure. 

Massi's Compendious Description, etc. 7 



2G5, On the bracket: Shepherd with a laml 

260. Elegantly sculptured crater with Bai 
mttsks and Genii, in sportive actitodes. 

2()8. In the recess: Vaee of Egyptiaa ffranitello 
Undtmeath : Sarcophagus exhibiting Ci 
and Pollux, ravishing the daughters of Leucip] 
king of Sicyon. — Vain Mattd. on the CceHan ITUl. 

On it: A Persian wamor fallen to the ground in 
an admirable actitude of defence, and a small status 
iembling Phocion. (See N. 615. Hall of the Biga).! 

271. Crater in white marble greatly restored witti 
reliefs of Bacchic subjects, and a rustic vintage. 

At this end of the Gallery is tlte entrance to tht 

Gallery of Tapestries. 

Divided into three sections by means of double 
arches supported by four porphyry columns. 

It would exceed the limits of this work to afford 
detailed historical account of these Tapestries, con- 
sequently only the chief features, in their singular 
history, will be given. 

Leo X de' Medici desiring to ornament the walls 
of the Sixtine Chapel, coinmissioned in 1515 Ra- 
1 and his pupils Penni and Pierin del Vaj^a tOi 
prepare the cartoons in tempera. On their complec^ 
tion they were sent to Arras in Flanders where Van 
Orley and Van Cosis, two of Raphael's best pupils^ 
fikilfully copied them in texture with silver and wool. 

The cartoons after many vicissitudes became 
the property of Charles I of England, -These ex- 
tremely beautiful works of art are now kept in the 
South Kensington Museum of London. 

The tapestries designed by Eaphael are called' 
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^be Old Schoolj lo distingaish them from those 
Kef the New School, executed in 1578 by his scho- 
ilATs, for Francis I of France. 

According to Vasari the former Series cost Leo X 
ijliore than 70,000 scudi. During the siege of Rome, 
ider the Constable of Bourbon, they were stolen, 
bat BUbseqntnlly restortjd in 1553 to Julius III, by 
le Constable of Montmorency, 
When the French occupied Rome in 1798 they 
; conveyed to Paris. A portion of these was 
letarued to Pope Pius VII. 

The Tapestries of the Firet Series are remarkable 
^ their good taste and excellent composition, and 
Blearly show the hand of Uaphael. 

In the Second Series the style is greatly infe- 
the original designs having been greatly mc- 
L by his Flemish pupils. 
They have all suffered very much from the cf- 
set of time and accidents, the fleshy tints being 
piOxtly lost. 

A portion of those of the New School were re- 
rtored through the nmniflcence of Pins IX in the 
&tablishment of S. Mlchele, under the superintend- 
of Cav, Gentili. It is regrettable that the 
[ of restoration should be finished in 1870, as 
r completed, seem as fresh, as when they left 
inds of Van Coxis and Van Orley, 
rat Section. — Under a colostal custexiy; begtnn- 
1 the left : 
tf Peter receiving the keys, on his election as 
r of Christ, or « Paice oves meaa » The figure 
J Saviour is worthy of admiration. 
Bv Healing of the lame-bom man at the beauU- 



— 100 — 
fill Gate of the Temple. The scone is divided 
three groiips by columns. In the centre the 
is performed by f5t, Peter and St. John, Graeeful' 
men and beautiful children are to be remi 
among the people. It is a splendid festival sci 
On the border: Card. Medici is made prisoni 
the bottle of Kaveunji, fought by tho French a,\ 
the Spaniards and the Pontiticai troops. 

III. Preparation for a saerifiee to Paul and 
nabas at Lyatra. Paul rents his garment in ini 
gnation at the horror of the heathen- — In the bord- 
er, John is taking leave of Paul, and the latter i« 
preaching to the Christians of Antioch. 

IV. Paul preaching in the Areopagus at AthenB,. 
a figure dignified, as in Masaccio's picture of Peter 
in prison. Some of the auditors are penetrated with 
truth. The frieze contains the arms of tho JMedici, 
Atias, Day and Night, designed by Giovanni daUdine,, 

V. Above, in the middle between the ttco columm- 
is tlie Jtalf jjortion of the tapestry, which repreaentB 
St. Paul striking with blindness Elymas tlie sorcer-. 
er, in the presence of Proconsul Sergiiis. -- Returned 
much mutilated, as found in the possesBion of a Jew 
in Paris, who had burnt the half of it, for the sake 
of the silver threads, which It contained. 

VI. Oil the riffht: Death of Ananias who has fall- 
en in convnlfiions to the ground , as a punishmenj- 
for his falsehood. Peter and P^ul are figures of grand 
apostolic majesty. Several poor receive assistaneo,! 
from the common fund. — In the border, the return 
of Card. Meditii to Florence. — The frieze containa.' 
the arms of Leo X , with figures of Faith, Hope, 
and Charity. 
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VII. The Virgin is crowned by Her Divine Son 
Burronnded by Cherubs. Above is the Eternal Father, 
with the Holy Ghost, and in the lower part, on e«ach 
side, we see Saint John the Baptist, and St. Jerome. 

VIII. Conversion of Saulus, already thrown from 
his horse to the ground, whilst he was preparing 
himself to persecute the Christians of Damascus. 
Above him is the threatening figure of the Saviour. 
A great confusion and consternation, admirably 
portrayed, reigns amidst his followers. 

On the border is represented the massacre of the 

Spanish troops at the taking of Prato, in 1512. 

IX. The stoning of Stephen. The S.iint , whose 
kneeling figure is particularly excellent^ is absorbed 
in the vision of Our Lord, who appears to him seat- 
ed on the clouds, to the right of the Eternal Father. 
Young Saulus is keeping the clothes of the witnesses. 
— The lower border represents Card. Leo de' Medici, 
created Legate, on his return to Florence. 

X. 071 the inght: Peter's miraculous drauglit of 
fishes in the sea of Tiberias. This beautiful tapes- 
try was the first of the Series designed by Raphael, 
as well as to be woven. — On the border: Cardinal 
Leo de' Medici is entering Rome to take part in 
the conclave, where^ as a Pope, he receives the sub- 
mission of the Cardinals. 

XI. Paul and Silas, at the time of the earth(iua- 
ke, are seen in prayer in their prison at Philippi, 
through the hatred of the Jews, after the deliver- 
ance of the girl possessed by the evil spirits. The 
earthquake is personified by a giant, who has thorn 
an opening in the Earth. The gaoler is frightened 
at seeing the prison miraculously open. 

Proceeding from this to the 
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Second Section — XII. On the Uft : Our 
appearing to Mary Magdalen, in the garb ofal 
dener ; a [ii«;e of tnpestry also called < 
tangere *. 

XIII. Christ and the two diBciplcs at EtDid 

XIV. Presentation in the Temple with the I 
res of the Virgin, Infant Raviour, Joseph, Sim 
and the prophetess Hannah. 

XV. Adoration of the Shepherds. 

XVI. The Ascension of Onr Sjmour to Hee 

XVII. Adoration of the Kings, followed by J 
merous and splendid retinue, presenting the o 
of gold, incense and myrrh. The number and b 
of the figures, make this one the most remark 
of these tapestries. 

XVIII. On the right : The Charge to St. Pet 
A tapestry belonging to the Gobelins 3fann& 

XIX. XX. XXI. Three subjects from the fl 
ere of the Innocents by Herod. A composition b9 
expressing, in a natural manner, the contrast q 
affection in the mothers, with iin in 
of passions that touch the heart by eompaaalt^ 
well as the extreme fierceness and the cruelty a 
executioners. 

XXII. Above: A Copy of the celebrated * 
di Sicilia •> or Christ falling under the cross 1 
original painting by Raphael is now at Madrid 

Pausing from this to the 

Third Section. - XXIII. On the hft : The J 
rection of Onr Saviour. The soldiers guard! 
sepulchre are in various attitudes of fear. Tha I 
Maries arc approaching from Jerusalem, to e 
the dead body of Christ. — A tapestry very r 
able for the grouping and beauty of the QgoA 
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XXIV. The descent of Holy Ghost in the shape 
of tongues of fire, on the Apostles; symbolisinjr the 
power of their future preaching over the Hebrews. 
With these are also gathered the Virgin, Mary CUh)- 
phas, and Mary Magdalene. 

XXV. Religion J Charity and Justice, designed 
by Pierin del Vaga. Underneath are two lions sup- 
porting the Papal banners, on which are the Keys 
of the Church — The arms, on the lower border, 
are those of Pope Leo X. 

Gallery of Geographical Maps 

of all the provinces of Italy. The execution of this 
colossal work was by Gregory XHI entrusted to 
Father Ignazio Danti of Perugia, assisted by his 
brother Anthony. These maps are divided into 
thirty eight parts, each of which occupies the space 
between the windows. This verv remarkable Gall- 
cry exceeds 185 yards in length. 

A choice collection of more than seventy busts 
and terminal hermas, all worthy of attention, pla- 
ced here by Pius VII, add to its decoration. 

The ceiling and recesses of the windows were,, 
under the direction of Muziani, painted by Masche- 
rini, Cati, Sementa, Massei, Nogarl, etc. with sub- 
jects taken from the Old and New Testanumts^ 
and the lives of the Saints, as well as irom those- 
of men famous alike in Science and L(»arning, cor- 
responding with tlie Provinces, which they have 
contributed to render illustrious. The figures in 
the historical pieces are by Antonio Tonipcsta sur- 
named « il Tempestino, » 

Pope Urban VHI (1G31) was the first to under- 
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tafcc the restoration of these Maps, which had ti 
to suffer very much froiu damp and corrosion. ' 
paintings were rccflntly restored to their 
brilliancj- hy Bianchini and Lais, by order of Pinf 

U^^ Refuminy to tht K-Me Staircase OTtdai 
iitff la the third flight of steps, ornamented with < 
of breccia coratltJia and breccia of Cori, supf 
the roof, ire reach the third landing, lehere 
entrance to the Greyorian Museum of EtruMon 2 
iquitifs. Here are to be remarked tico columns t 
rarest brizzoUito black and tchite porphyry, fount 
the Tre Fontane, outside Porta S. Paolo, ichidt a 
the Lognia or balcony, open in order to afford a b 
view of the mosaic pavement of the Greek Cron,t 
of the covers of the imperial porphyry sepulcral I 
Oti the right, near the Etruscan Museum: 
601. Tripod in high-relief, with subject of 1 
cnles fightiog against the eons of Hippocoon,] 
with the Lignrians, or againBt the islanders of C 
— Appktn Way, 

On the left and right side, set in the tooiiz 

602-604. Winged Victories supporting a n 

of a matron. — Medea is delivering poisoned g 

to Glauce: the newly married wife of Jason, berri 

603-005. In the niches : Cybele with two liw 

Dacian Prisoner clothed in a skin. 

or woollen clock. — High-reliefs. 

tj«!>(). Oval vase, of the rarest plasma granite 
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Gr^orian - Etruscan Musetun M. 

Founded in 1836 by Pope Gregory XVI whoso 
illnstrious name it beai-s, to contiiin all the monu- 
mental remains of this wonderful people of the 
most remote ages, found in the excavations at Vulci, 
Tarquinia, Cerae, Toscanella, Bomarzo and other 
cities of maritime Etruria, extending from the river 
Tiber to the Flora. 

Pope Pius IX, increased the Collection by 
donations of a rich collection of Etruscan, Koman 
and Phoenician coloured glass-work. 

To the reigning Pope Leo XIII wo are indebted 
for the decoration and embellishment of the luvsent 
Museum, and for the recent purchase of the rich 
Collectibn Falcioni, from Viterbo. 

The various objects have been recently classified 
and distributed in twelve rooms and halls, under 
the direction of the late C. L. Visconti. The most 
interesting only will be described. 

I Room OP Vestibule. — Sarcophagi in terra cofta 
with recumbent life-size male and female figures on 
the covers — Portrait-heads in h^i^i^a cotfa from Ih- 
scanella — Horses' heads in nemphrum, or volcanic 
tufo found at Vulci — Sarcophagus in nemphrum 
representing the slaying of the Niobids by Apollo 
and Diana, 

II Room. — Cinerarv urns in alabaster cind travertin, 
with basreliefe representing subjects from Greek 
mythology, in the style of decay of Etruscan Art: 

*) To be shortly published a complete and detailed 
Description of the Gregorian-Etruscan Museum, by the 
same Author. 
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tnm Volterra and Chiusi — Heads aud busts in fetTa , 
eotta. I 

III Room. ~ In the comers : Small and various J 
italic, cinerary nras in the form of primitive hats i 
(Uiffurm), contaiain^ the ashes and partly carbonized 
remains of the dead, found at Caslel Gaiidolfb. — 
Marble urn with a reclining matron, — A nymph. 

Near the vrindoic : Archaic Etmecan vases, a gift 
of Pope Leo XIII, from Orvieto. 

Aedicula in the shape of a ronnd temple of Jonlo 
order from Orte, with the name of Tanaquil. 

IV Room of the terrecotte. — In the middle : 
Mercury, a statue of rare workmanship, from Tivo- 
li — A collection of basreliefs, friezes, nnteflxae, 
ochreous legs; fragments of female life-size statnce. 
architectural remains , cinerary nms. — Adonis 
lying on a rich couch, with a greyhound on the 
basis. Tofranella — The labours of Hercules; etc. 

A very interesting frieze in high-relief of the 
best hellenistic period, with heads of Bacchus and 
Ariadne, Cupids holding festoons, fi'ults and ara- 
besiriuc, discovered at Cerretri. 

V Room ot Greek-Etruscan Vases — of variouB 
shapes, stylo and snbjeciB, arranged on the marble- 
tables round the Hall, in archaic order such aei 
oenochoes, amphorae, cratera, oxybaphons of Italic, 
Etruscan, Egyptian, Asiatic, Phoenician, Corynthian, 
Khodian and Doric origin. The class of subjects ift 
however numerous, for we find some of Dionystae 
character; viz, relative to Bacchus, his festivals and 
his mysteries. Some other scenes, are taken from tho 
Hellenistic Mythology, as the myth of UionyaoB or- 
Bacchus; the rape of Europe; Hercules fighting with. 
the Centaurs; winged Genii of Evil or Chimerae;eto. ' 



In the middle of the Hall: Ilolmoa theri/cteias or 
tletTim (vase for perflimee), a large vase of globnlar 
^rm, in the Attico-Corinthiait style, with squares 
and ecrolls. representing fabulona beasts , and the 
'tiliase of the Calydonian boar — Caere. 

The glass-case contains a collection of £oman 
lampB in t^vra cotta with basreliefe of Pagan art. 

VI Hall. — decorated with frescoes painted by 
Nicola delle Pomarance nnder Plus VI, representing 
Scriptural and mythological subjects— Eoman mosaies 
found on the Avcntine. 

The subjects represented witli black figures on 
^6 vases, for the most part amphorae, hydriae, and 
^amnog. very elegantly arranged, are as follows: 
Peleus embracing Thetis — Hercules fighting against 
Cydnas assisted by Mars, the first by Minerva — 
Aurora lamenting the death of her son Memnon, 
lulled by Hector — Apollo and Hercules contending 
.fior the tripod. 

In the middle of the Hall are tv/o RTaphovna, very 
remarkable for the finish and beauty of the subjects. 
The first one on the right represents, Ajax and 
Achilles playingwith dice, the astragali or at tric/drack 
9. game invented by Palamedes. A Greek inscription 
records their names and the favourite's one, the 
beantifnl Onetorides, as weli as the nnnibers thro^vn, 
aad the name of the ceramist Exechias, who made 
it. On the reverse is Pollux and his horso Kyllaros. 
Iifida with a lotus-tlower, Tyndarus ca.ressing the 
■lorse of Pollux, and Castor a dog. — Vuici. 

The vase on the left side shows Ajax carrying 

■ tD the Greek camp on his back the corpse of Achillea, 

Ith Phoenix, and Briseis assisting to the scene. 
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Near the icindow : Pelike or celebrated ^ 

of the oil-merchant, represented conversing 
another man, and aekiug Jupiter to become 
the other answering: * Look! it is already fllledd 

The vnae between the windows are Panatbei 
of diffflrent size, in imitation of the prize-vat 
the games (AymiesJ held in honour of Pallas at Athj 
and afterwards in the principal towns of Etr 
with reference to the above said games, 

7fi. Near the window. Hercules at tiie gates ofl 
in company with Minei-va. Pluto, with Cerbi 
is quieting Prosorpine, the Queen of Iladea. 

In the canes of the iidndows: Elegant variety 
■different shaped vasee, as alabastrons, bombyHfl 
leeytbl, scyphi, osnochoes, in the form of doll 
hares, ram's and eagle's heads, horses, etc; MobT 
boxes, with Fortune represented in an 
■cups orjM)pii?n with inscriptions; clown-shaped hei 
moulded male and female heads; cups in terra t 
-of Arezzo, (Arretium.). 

Passinff from this to the 

Hemlcycle or semi-circular Gallery conta 
the moat note-worthy vases of the Collection, 

The vases are for the most part amphorae ' 
the myths of Theseus killing the Minotaur; Nept 
overthrowing Polybotes ; Minerva Paciftera; 
-dotribe instructing a Discobolus; Achilles, a i 
of the most rare beauty and finish of design. 

In the niche is an Apulian Amphora in thefloT 
atyle, found at Ruvo in Southern Italy. 

On the gecond marble-ghelf : Hydriae, 
handled vessels for carrying water, with 601^9 
of Orpheus killed by a woman of Thrace; the t 
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est between Apollo and Hercules for the tripod;. 
Minerva shaking hands with Hercules. 

There are also: an hydria, a very elegant vase 
representing Apollo seated on his winged tripod, 
playing on the lyre, on his voyage to the hyperb- 
orean regions; Thamyris contending with the Muses, 
playing on the lyre, on a stamnos (a very high 
shouldered and short necked mixing-jar). 

In the niche', A polychrome mezza tinta crater 
(vase for mixing wine and water) with represent- 
ation of Mercury, consigning infant Bacchus to the 
care of Silenus and of the Nymphs of Xysa ; the 
finest known vase of ancient Greek ceramography 
-- Vulci, 

Third marhle-tahle : The following are the most 
remarkable subjects; A boy with his tutor supposed 
to be Ganymede and Jupiter; Hercules killing the 
Nemean lion; Hector mortally wounded by Achilles, 
both assisted by their tutelary deities Apollo and 
Minerva. 

An assembly of Gods viz: Jupiter, Juno, Mi- 
nerva, Vulcan, Neptune, Venus, Pluto and a wing- 
ed Victory, painted on a stamnos; Jupiter surprising 
^gina; her partners fly and anxiously relate to 
Asopus his daughter's misfortune. 

In the niche: Apulian amphora with Orestes at 
Delphi, and Diana on her chariot , drawn by 
roebucks. 

Fourth marble-shelf: Europa in the act of caress- 
ing Jupiter, transformed into a bull; Paris and 
Helena at Sparta; both subjects painted on large 
kraters oxybaphons, (bell-shaped vases for mixing 
wine and water, in the style of southern Italy) ; a 
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tymposium with the game of the coUabus ; 
representation (^/(ft^ynfces) of JupitiT serenading j 
, assisted by Mercury ; Rustic vintaf 

On small pillarg, beticeen the windows. 

TrijitoleiQus in a chariot drawn by serpeifl 
Theseus fighting against Pentheailea and the i 
zons; A Citharcedos; Theseus lighting against ] 
Amazons; A Victory in a quadriga holding a tria 
Apollo accompanied by six Muses, best Greek 8g 
Amphora from Kola with twisted handles and e 
Hecuba presenting a gobiet to Hector before I 
departure: Priamus stands by, best style, 
or Victory is offering a libation to an armed wan 
on a pelike, worth mentionning, fonnd at 
as it was anciently restored. 

Fi-om the Ilemicycle ice pass to the 

Gallery of the Tazee in which is collected all 
number of small tazze of elegant form and accuj 
design, placed on wooden pedestals, in two 
ranges. The subjects painted on them wiii 
Bkill, ai'e the following: 

On the right: 

II. Die. 2".t' Cyrenaic eup; inside: Protnetbt 
tied to a column, whilst a vultur is te 
his entrails. Beside him is Atlas supporting ] 

whilst a serpent darts against his i 
: Monstrous masks or Gorgons 4* : Ajas \ 
Achilles playing at dice or tricktrack. 

III. Div. Irst inside: Ajax and Achilles, i**" i 
cules fighting against Hippolite , the 
the Amazons, a vase by the well known 
artist Pamphaios. 

r, Div. 4* Hercules in full armour; S*"" Hm 




the waves, eeatf d on the bow received from 
the Sun. 
?"/. Div. S'^ Men and women lying on convivial 
an Attic feast: by Brs'goa. 
the six caseB near the windows is a com- 
collectioE of coloured glasses, imitating in their 
irions tints ail the qualities of marble and pietre 
•e known, as vases for perfameiy, lachrymatory 
:, cups, blue and yellow amphorae, basins and 
iridiated glasses , fonning part of the Hossignaui'a 
■Collection, purchased -by Pius IX, 

In the niche is the bust of Oregw-y XVI, the 
flUiBirious Founder of this Museum. 

In front: Round table of great value for the 
Wimber of minute pieces of small and coloured 
.glfiBs, artistically arranged by Sibilio, 

On the left side, middle marhlershelves : 
VIII. Div. I'siCeneus with dendrophori Cent&urs; 
■Bbnposinm orconvivial feast, and Hercuiescontending 
with Apollo for the tripod; 4*? Hunting aeenes; S'l" 
Hercules fighting against Centaurs, inside : the death 
of Ceneus; C'!' Fauna, Satyrs and Bacchantes; T'.'' 
inside : Midas with tho ears of an ass, and the 
barber who discovers hissecrtit: 8"? CEdipusmeditat- 
ilng on the riddle or enigma, proposed to him by 
the Sphinx; by Duris; 9*'' Discobolus, Athlete and 
Apoxyomenos; 11'.'' Myth of Pelias with Medea and 
tite F el lades. 

In the glazed case, is a notable collection otpa- 
terae and cups in iucchero nero of Chiusi; vases in 
tiie form of heads of animals; Ethiopic head and 
Silenic masks: amphorae from Vulci by Kicosthenes; 
tazza vith Minerva obliging the dragoon to 
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throw up Jason in Colchis, and the Olpe wittk^ 
history of Menelaus and Helena, are alike woif 

of note. 

IX^} Div. Pelens embracing Thetis ; 2"^ Atbl 
and Apo:eyomeni ; 4* Warriors and dignitaries;] 
^Esop, seated on a stone with a fox before 
9* Triptolemns, in the chariot of Ceres; 12* ] 
serpine in the act of being carried off by PlJ 
13*}i Victory and a warrior. 

Paintings. — Lining the wail on the left, are 
pies of the original paintings discovered in the b 
of Canino near Vnlci. representing several Trcij 
Theban, Etruscan and Roman subjects as; 
dra repnlsing Ajas: Nestor and Poenix; Etjeoelee 9 
Polynicea ; Achilles sacrilicing Trojan warriors 
the manes of PatrocluB ; Servins Tullius relej 
his coantr>'man Ca^lius Vibeuna, king of Eire 
Child bearing a swallow in its hands; the Etrns 
Charon awaiting the soals; Sisiphns rolling the sd 
on the shore of Acheron ; lastly we see Amphia 
the keeper of souls. 

Be-entcring the Hemicycle and croseirtg the I 
Hall, on the right i» the entrance to the 

Hall of Bronzes and Jewellery — decorated by^ 
Zoccari. Around ihc Hall are the following Otja 

Statue of a warrior, probably Mars, with a J 
dicacy in the Umbrian dialect, Todi,- Tripods; I 
ing-glasses or mirrors with mythological snt^fl 
representing Chalcas, Mercury and Minerva; Hei 
les Callinices; Aurora and Memnon; Thyreeiaa;' 
leas and Atalante; Jupiter promising Thetla " 
Achilles shall vanquish Hector; etc. Hunting 8p< 
An infant votive statue with inscription; A brod 
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: Sacrificial vasee ; Candelabra ; Bronze-vases, 
with traces of ancient gilding. 

Also: Mystic cistae, one with a combat of Ama- 
.-BOns; Braziers with the tongs; ColoBsal arm of Tra- 
-j»n, of beautiful execution; Civitavecchia : An Etru- 
jSean war-chariot in bronze and wood: Roma Vetxkia. 
On the walls are number of round shields, a 
.Borved trumpet, swords, spears, battle-axes. helmctB. 
TiBors, celatae : an incense-pan on four wheels ; 
In bronze and wood; shields of Bacchus Ebonis ; a 
eight of a hundred pounds; sacrificial instruments ; 
■wrestling ringn ; bronze paterae; strigils; caps: votive 
-ihands; Etruscan sandals, very old; etc. 

In the case of the third window; Etruscan Lares- 
In black ffirracotta; an inkstand with a Greco-Pe- 
Ifisgic alphabet, engraved around it ; a spelling-book 
with ancient Etruscan caracters, on an inkstand. 

It the middle of the Hall is a glass-case containing- 
the objects found in 1851 at Pompei, during the 
■visit made there by Pope Pius IX. a present of 
Ferdinand II king of Naples. 

In the centre of the Hall is a potigonal glass-ca- 
:, containing a precious collection of gold and silver 
l^STiaments, found at Cervetri, the ancient Caere, in 
ybe tumuhis known as the Regolini-Galassi tomb. 
^ comprises gold fibulae or pins ; rings, armillne,. 
ijUtterae; vases; cups with the name of Laithia: a 
'toeaati fully embossed gold breast-plate, or aacei-dotal 
pmament of the high-priest ; bracelets : pieces of 
0Old, found in the ashes of the corpse. 

At the end of the Hall is a passage containing 
."TM^OBB lironze-fignres, also in marble: lead-pipes; a. 
^ieautlf^l patera; bronze laminae or bands; etc. 

Maui's Compendioua Description etc. 8. 
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This pagaage lead* to the Hall of Paintings. - 
the flooring, are collected large ollae and 
jars. On the marble-slabB are placed several I 
and white vases. — On the floor: A basis with^ 
inBcription of the Senate and -People of Vulci t 
most noble Flavio Valerio Sevetv; etc. 

Two large sarcophagi, one in peperino, I 
in travertin. One with the flgure of an Etr 
high-priest. 

Jn the middle : Sarcophagns In nemphmm J 
Lucumo, an Etruscan king and highprieet. 
four sides are represented various subjects 
Greek mj-thology as Clytemnestra stabbed by hei 
Orestes; Electra mourning near the altar, and 1 
sthoa lying dead on the ground; etc. 

The paintings on the walls are copies by I 
feom. the original ones, ornamenting the cella 
sepulcral grottoes of Tarquinia and Vulci. 
interesting frescoes, throw great light on thi 
ners and customs of this people, as well as i 
lllUBtratlonB of Its religious creed, as banquets, g 
and dances celebrated in honour of the illust 
occupants of the tombs. 

At the extreme end of the Hall of the Bro 
on the left hand, is the so called Chamber ■ 
Tomb, built and decorated in imitation of a 
chre, in the necropolis at Cometo. 

The sepnlchral chamber of Tarquinia is exoaTi 
in a rock, with painted ceiling and sareophti| 
which remains of the deceased warriors ■( 

The glass-case of the last Hoom contains a. t 
figure of an aruspex and utensils used for* 
purposes, found in the sepulchre of the Hei 
near Bols«na. 



Egyptian Museum 

IfJEnfered from, the Hall of the Greek- C'rogs). 
fSTe owe its foundation originally to Pope Pius 
f and to tlie munificence of Pope Gregory XVI 
e indebted for its completion and final arrangem- 
i 1836. 
p'he objects were already illoBtrated by Father 
Ktrelli, very judiciously arranged by Comm, de 
ifl, and at present more learnedly explained 
I' interpreted by Prof. H. Marucchi. 

P8t Hall. — entering through the iron-gate in 
IVestibule or the First HaU: 
H. Beautiful cover ot a case all painted of the 
my of Neschonsa, a Priestess of Ammon ; in 
l^more wood, {ftcus religiosa - Cuv,), 
, Sepulchral coffin in black basalt of Nefer-Ab 
(Teri-Neit, Governor of the Palace of the Fha- 
li, PsammiticuB II. 
. Cover of a cofBn of the mummy of Pasetet- 
t, Priestess of Ammon. 

. Coffin of Pasetetmaut, PriestesH of Ammon. 
[ Dynasty, X Cent, B. C. It is made of syco- 
1 wood, internally and externally painted with 
Rous figurations and funeral representations. 

. Sarcophagus of black basalt with an invoca- 
t to the mother jl/awi, by the deceased High 
nt, Nekt-Hor-Keb, or Menk. 
h6. Urn similar to the preceding one with the 

J of the dead Psammiticus fPsamtikJ. 
^. Coffin in sycamore wood of the mummy of 
Mhonsn, priestess of Ammon. 
Kond Hall, said of the Monuments: 
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8-26 Two semi colossal female stataes, 
jions'lieads in black basalt, of the goddess Seckelj 
the same as Artemis, or Diana of the Latins, woi 
hipped at Memphis with her husband I'htah - 

10-11. An Egyptian Princess of the House 
the Ptolemies — Sitting cynocephalus or Ape, s 
to the god Thot. 

12. Statue of red granite representing Ptolemy's 
Philadelphns, well known for the translation 
Greek of the Holy Scriptures of the Jews. 

14. The Queen Arsinoe, the sister and wife 1 
Ptolemy II Philadelphns. 

16-18, Two antique colossal lions in black b 
sacred to the god Thoth of Ap-ro-hui, brought fi 
the Iseum, or temple dedicated to Isis in the Cam 
Marzio. Engraved on the basis, is a band of 1 
roglyphics of the purest linear style, alluding 1 
their having been dedicated by Nectanebos II, t 
last of the Pharaohs — Baths of ZHoclettan. 

17. Colossal female atatno of brecciato black g 
nite, of Tuaa, the mother of Sesostris, the Pbsrat 
Rhamses II. On the left aide of this figure is b 
represented engraved Het-ma-ra, her danght«r. 

22. Fragment of a statue representing Seaofl 
Rhamses II. seated on his throne. 

Hall of the Imitations — containing the princiri 
copies of statues executed under the emperor '. 
drian by Greek and Roman artists, after the Egj 
ian style, — Villa Adi-iana. 

27. Colossal statue of the Nile in ■ 
loTnhino marble, resting on a sphyns, holding 1 
cornucopia in his right hand. 

28. Osiris, statue of nero brecciato granite. 
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, Cynocephalus -worshipping Ra or the Suu. 
, 29-A. Manta , an Egyptian god, holding the 
! with the head of a greyhound. 
D-A. Arpocrates, (Her-pa-chrat), represented with 
I ringlet of yoath, a small statue. 
wi&. In the corner: Statue supposed to be Isis hol- 
r the ank, and the handled cross or sign of life. 
['S3-34. Unknown male statues dressed with the 
Hid', and covered with the cakindica. 

. Antinoas, the Bj'thinian tavourite of Hadrian, 

i-colossal statue in Greek marble, styiel for 

^Iseauty the Egj-ptinn Apollo. From the Capitol. 

B-A. Isis suckling Homs;agroup of white marble. 

|]40-A, In the comer; Statue of laia, in grey marble. 

42-45. Owl, a simbolical representation of the god 

- Crocodile on the waves in Greek mai'ble. 

J'46. Double headed bust with the head of Isis, on 

i Bide, and on the other with the head of Api, 

I sacred ox. Fj-om the CapitoUne Museum. 

Ii7. Eg^-ptian priest with a table tbr libations. 

f49. A statue of Anubis, Anupu, the guardian of 

ilchres, and the embalmer of the Dead. 
1^63. Crocodile in neiv antico, on a plinth of the 
) precious quality of marble. 
55. Isis suckling Horus, a group in black granite. 
58. Osiris, a bust in brecciato granite, 
Under the console : Fac-simile in plaster of the 
celebrated Hosetta stone in black basalt, coniH.ining 
the decree of the priesthood of Memphis, in honour 
of Ptolemy Epiphancs. 

61. Typhou, a malefic Egyptian deity. 

62. KragmcDt of a statue of Apis, with the solar 
disc between his horns. 
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63. Tj-piion or Bes with the bulla round hia n 

65. Egyptian priest with a sceptre. 

65-A. Female figure holding a table for libation, 

In the middle of the Hall : 

69-A. Triangular basis of a candelabrum adon 
with rich and elegant carving:s of leaves, and Eg; 
ian ejinbols. On it stands a canopus in alabfu 
bearing an Egyptian head, covered with the t 
tka and the lotiis-flower. 

69-B. Fac-simile of the pyramid of Cheopa. 

On the bracket, is the bust of Pope Gregory Xtl 

Fourth Hall. — 70. Beginning on the right : Sethi 
king of Egypt, the father of Rhamses II. Thia k 
was a great conqueror ; his enterprizes are very v 
known to ns from the mounments left by him. 

71. 72, 74. 75. Canopi which served to contain I 
entrails of an Egyptian priest, named Taba. They h, 
on the cover the symbols of the patrons of the Dei 
Amset, Hapi, Tiou-mauteu, the K^ah-Sennuf. 

86. Steia incomplete with the instriptti 
offering of Osiris IChent-Amenti (living in the Amenfl 
Lord of Abydos; etc. 

87. Altar for libations of King Thoth-mes ! 
There ia to be seen on it the form of the 
and the channels or vessels for wine, the offetli 
proper to some deity. 

90-91. Fragment of the head of the god Ht« 
— Priest of Neith, the great mother. 

92-94. Statue of a kneeling naopherns priest 
Owl representing Horns in black basalt. 

97, Personage holding a nalig which contain»| 
ape. He is called Taho, a priest of Thoth. 

y9. Priest with an amulet to his neck, exprt 
the same pei-sonage, presenting an offer to Pi(( 



. Statue of Hekht-Hor-menkh, holding a naos, 

! act of adoration, the personage whose coffin 

1 already seen in the tirst Hall. 

Hl2. In the middle of the Hall : Naopheroa; a 

t of the goddess Neifh; a most celebrated small 

1 in green basalt. He holds an aedicula with 

I'bnage of the God Osiris^ and his mantle is folly 

Bred with inscriptions in hieroglyphics, repeating 

i invocations to Oeiris, his name of Sun Uta- 

mt, son of 'I'umartua. his titles, as the chief of 

r at Sais, and the quality of Smer, fPrincipis 

, given to him by Cambyses. The inscription 

) relative to various events under the Iting- 

f Amasis, Cambyses, and Darius, and to some 

iratioiis made by him in the temple of Neith 

! abode of life » at Sais. in the Delta, the country 

, where he was sent by Darius. 

pemieycle or Semicircular Hall. — Semi-colossai 

a of Socket in black brecciaio granite, senJp tared 

7 Amunoph HI, 

[ mummy in its wooden case, enveloped withi 

melled ornaments, and gilt bronze deities. 

B case:i& a veiy remarkable head in sand-stone 
r devoted to the god Muntn. Also : Two mum- 
I of children : a wooden case, which served to- 
p papyri or m.inuscripts belonging to Aril neferu^ 
r-keeper of the temple of Ammon, ^ A smalP 
iodlie embalmed ; Heads of a cat and dog : Conic 
1 in ten-a cotta'^ two ibises embalmed. 
Several mummy-cases in sycamore wood, covered 
I hiei"oglyphics of various styles, but all with- 
; formula repeated : Royal gift of Osiris ; etc. 
r of these, with their covers, found at Deer-el- 
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Baari, near Thebea. were sent in 1894 06 a gifll 
H. R. II. the Khedive of Egj-pt to Pope Leo : 
They belong to priestesses of Amnion nnkno4 
but two bear the names of Axi-Makeru^A»ar, i 
Takaiiet-Aaar. — Two marble sarcophagi with i 
covers. — A mummy-cover fixed to the wall, 
case, still containing the mummy of an angust malx 

On the fourth vdndow : Sepulchral Stela in bll 
basalt ; the deceased Nefer-tai, divine fathm; first 4 
first prophet, in the presence of Phtah. 

7h the comer: Stela of Hatasou [Am 
^jneen of Egypt, and of her brother Thothmes j 

The glass-cabinet, at the end of this galld 
contains vases for perfumes ; funerary vases ; Isj 
prints; necklaces formed of scarabees ; and i 
idols or amnlets. 

First Cabinet — Various email s 
ornamental or historical — Necklaces in enamel-c 
Tired glass-ware and pottery. In the glass-case Q 
Div.) is to be remarked a funeral figure of I 
Chaemuas, royal son of Ramses II. governor! 
Memphis and High Priest of Phtah; etc. 

Second Ga.binet — In the glared cases thereai 
miea of sacred cats and ihisesj ibis religioaa, wrapd 
in white linen; small figures of Egyptian divinidesp 
bronze, wood, and enamel ; sacred and domestic || 
plemenEs such as a vase for the holy water; a bronj 
■aistrum. an aepergUlum; an instrument to offer: 
libation ; mirrors ; a cup with com and oats font 
in mummy-cofflns; types of painted and gilt wad 
« sacred hawk ; the bull Apis; the god Annbis; fi 

Third Cabinet — Among the sundry objects, J 
note-worthy, there are several scarabajl, foondl 



imbs, and even in the folds of the interior 
res, and on the chest of the mummies, with 
'formula : «My heart is my mother's.* One of these 
"S deserving of notice for its historical inscription, that 
refers to the ftrmation of a water-basin, ordered by 
Retrneh-mn, sou of Ra, Amen-hotep, in honour of Tii, 
Mb great royal wife, living at Tarou, etc. 

Fourth Cabinet containing; specimens of papyri, 
41 fine collection of these ancient Egyptian mann- 
■■seriptB in the various hieroglyphic, hieratic, and de- 
,|^otic characters, almost all incomplete, of the fU- 
|>neral rites contained in the Book of the Dead by 

I'fte Egyptians styled Pei--m-}ii'u or « free to pass to 
light » applied to the dead, hoping to go out from 
the East with the Sun, and to take passage with 
him in the celestial boat. 

It will suffice to give a specimen of these, in the 
inoBt beautiful one, representing the Judgement of 
ttie soul of Keskem, son of Setarban, held by Osiris, 
liolding the sceptre and the wheap. Before him is 
a Bkin. a symbol of resurrection. Before Osiris forty- 
two personages are se.ited, the assessors of the god. A 
table with offerings, and the great devouring beast, 
tba Keeper of the abode of the Dead, are also to be 
wen before the Judge. Thoth writes the sentence 
on a tablet. Behind him Annbis and Hm-us present 
■the heart of the deceased, that must be equilibrated 
fcllowing Tnith, in the other scale; the deceased, 
«aBily to be known, stands on one side, in presence 
of two flgtires of Truth, in the Hall of Doable Truth. 

There are also the Genii of the entrails with the 
taflcriptions : Destiny, Happinest, Ream-reetion. 



Hall of the Assyrian Monuments. 

In this Hall is to be remarked a notable Col- 
lection of Assyrian monaments. These were disco- 
vered under the Temple-Palacee of the Assyrian 
monarchs of Nineveh (Mnouak) not far from Mos- 
sal. at Khorsabad, Koynndjick, Nimrond, and after- 
wards sent to Pope Pius IX in 1855, by J. Beunhl. 
II pupil of the Propaganda College. 

H. H. Pope Leo XIII, by ordering the removal 
of these monuments from the Vatican Library, has 
intended to open a new department of art, to the 
studious researches of learned Men, as well as to 
satisfy the curiosity of Visitors. 

Beginning from rit/ht to left, enchased in the waU^ 

1. Fragment with soldiers carrying an ivory. 
throne across the mountains, during a military expe- 
dition of Sennackerlb. 

2. To the left: Assyrian foot-troops, archers and 
slingers, engaged against the enemy. 

6. On the right; Women seated on stools, a solr 
dior and a mariner, crossing the Tigris on a raft. 

7. 11. Heads and fragments of Assyrian figures. 

8. Portrait of king Assur-Nazir-Habul « Ageur- 
Izir-pal » Sardanapalus, with the tree of life. 

9. Above: Fragment exhibiting workmen, prlaor 
nors of both sexes, with ropes and rullers, for the 
lions and bulls, ordered by Sennackerib, for the 
embellishment of Nineveh. 

12. Scene of two registers In which arc to be 
aeon horses, hold by Babilonian equerries, 

13. 14. 15. Ifi. Above: Assyrian figures. 

17. Set OH. the wall: Sepulchral inscription of a 



— 123 — 

limitary officer Abd Qhodat for his father Aitibel and 
Ilis Bon Abdata, found at Madaba (Palestine') in Na- 
bateaii characters, with the date of the 39"' year of 
tbe reign of King Areta Philodemos. mentioned by 
Bt. Paul, The chronology of the reign of Areta exactly 
corresponds with the quotation of 5*t. Paul's letter to 
the Corynthiane, It is very important, as it exactly 
1 the date of the death of Our Saviour, reckon- 
Hing from the conversion of the same holy Apostle. 

18. 19. Fragments of Assyrian inscriptions in 
eimeiform (arrow-headed) characters, on parallel U- 

, found at Khorsabad. 

The upper inscription refers to the building of 

! of the great palaces of king Sargon. 

20. On the left side: Escalade of a besieged town, 
mrrounded with walls, furnished with rectangular 
'Juttlements, supported by round towers. 

, Lower down : Two men strangled and another 
beheaded, are east down into the river. 

24. On the tcall, above : Rectangular fragment 
■exhibiting scenes of cruel barbarism, in which some 
'war prisoners, perhaps of Helam, are the victims- 

25. On the right lateral side' .Soene representing 
I soldier, driving before him along a road with 
|»aJm-trees, some war prisoners, perhaps Chaldeans. 

26. Omithocephalus (Hieracoeephalus?) a phan- 
ifitic sacred Being, with the head of a bird of prey, 

liolding in his hands a pine-cone and a situlo. The 
' present flgure, shows -an image of Nisrock. worship- 

.jied as the god of Marriages, and of Intelligence. 

Lining the walls of the present Ha!!, above, is 
"". arranged a select and important series of Coptic. 
■iCnphic and Arabic inscriptions. 



CHRONOLOGICAL TABLES 



ROMAN MONAKCUY 



Latin Kings in Italy 


of Rdgn 


erase to reign 
of"lhe^\!^rld 


Janus 

Picus son of Saturn . . 

Fanus 

Latinus 

JEneas 

Aseanius 

SylTius 

jEneas Sylvius 

Latinus II 

Alba Sylvius 

Capetus 

Capys 

Capetus II 

Tiberinus 

Agrippa 

Aremulus or AUadius . 


37 
44 
34 

5 
38 
48 
22 
60 
38 
26 
28 
13 

8 
44 
19 
37 
23 
41 


2794 

2838 
2872 
2877 
2915 
2953 
2975 
3025 
3064 
3090 
3118 
3131 
3139 
31S0 
3199 
3236 
3269 
3300 


Procas 






Kings of Rome 


YMrs 
of Rdgn 


Ctase to reign 


Romulus 

Numa Pompilius 

TuUus Hostilius 

Ancus Marcius 

Tarquinius Prisons . . . 

Servius Tullius 

Tarquinius Superbus. . 


38 
48 
32 
24 
38 
44 
24 


3339 
3383 
3415 
3439 
3477 
3621 
3545 



m^^^f - ~ 
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ROMAN EMPERORS 


Years 
of Kingdom 


in the yai 

of the 

Christian Eia 




First Century 








Octavian Augustus . . . 


44 


14 






22 


37 




Cajus Caligula 


3 


41 




' Claudius 


13 


64 




Nero 


13 


68 




■ Sergius Sulpiciustialba 


«l 






■ ilyivius umo 


3 months 


69 




W A'ulus Vitellius 


si 






H riavius Vespasian . . . 


9 


79 




Bl TitUB, son of Flavius 








m Vespasian 


2 


81 




1 Domitian , brother of 








I Titus 


15 


96 




B Nerva Coccejus 


2 


98 




Second Century 








Trajan adopted by 








Nerva 


19 


117 




Hadrian , adopted by 








Trajan 


21 


138 




Antoninus Pius, adopted 








by Hadrian 


23 


161 




M. Aurel. Anton, adopt. 








by Antoninus Pius. . 


19 


180 




Lucius Verus 


12 


171 




Commodus, son oE M. 








Aurelius. . 


13 


192 




^lius Pertinax 


2m™ib, 


193 




Didius Julianus 


66 days 







Third Century 

Septimius Severus . . . 

Geta 

Antoninus Caracalla. . 

Macrinus and Diadume- 
nus his son 

Elagabalus 

Alexander Severus . . . 

Julius Maximinus of 
Thrace 

M, Ant Gordianus Se- 
nior and Younger . . 

Maxiinus Pupienus and 
Celius Balbinus. . . . 

Gordianus III 

Philip and his son . . . 

Decius 

TrebonianuB Gallus. . . 

^millanus 

Valerian and his son . 

Gallienus 

Claudius II 

Quintilius 

Aurelian 

Tacitus 

Florianus , ■ ■ ■ 

Probus and his sons, . 

Carus 

Numerianus 

Carinus 

Dioclet. and Maximian, 

Constantius I. Chlorus. 

Galerius Maximian . . . 



^^^K^ - 




"^ 


1^1 










^^Hhan emperors 


VMrs 
of Kingdom 


of the 
Chiistian Ei^ 




^^B Fourth Century 






^^Hsiistantine the Great. 


31 


337 




^■^ius 


16 


323 




^^Kistantine II 


3 


340 




^^^^pjD&tans 


13 
24 


350 
361 




^^f^^tantius II 


^^^Hiaii the Apostate . . 


2 


364 




^^^Erian . - 


8 i>o.ih 


364 




^^^nlentiniaii I 


12 


375 




^^^Matian 


8 


383 




^^Hplentmian II 


16 


392 




^^^meodosius I the Great. 


16 


395 




^^^Bonorius 


28 
42 


423 
450 




^^Bbeodosius II 


■■Falentiuiaii III 


30 


456 




I Petronius Maximus. . . 








Avitus 


2 


466 




1 Majorian 


4 


461 




Lybius Severus 


3 


467 




Interregnum of two 








1 years 


2 


467 




Anthemius 


5 


472 




] Anicius Olybrius .... 




472 




j Glycerins 


7 months 


473 




' j Julius Nepos 


1 


474 




1 Romulus or Augustu- 








1 lus, dethroned the fol- 








' lowing year by 0- 








doacer king of the 








Heruli. With Augu- 








stulus ended the We- 








!„,... 


lOmonlh. 


476 
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